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Programa/Programme

BirZelio / June, 20

18val.Tarptautinio meno festivalio ANIMA MUNDI atidarymas:
Cpening of the festival at:

LZFupis, galernija KALMAS, Kriviy g.10

Cia hvau ja menininkai i& Ingonedjos, Migenjos, Japonijos, Turkijos, Irano, Prancizijos, Danijos, Kipro, Euedijcs:
Grugjos, JAV, Rusijos, Listuvos.

21val Viniaus naktis. Kidrybiniy dirbtuviy pristatymas, kurias vada:

Elmira Shokr Pour {lranas) v lsao Tomoda {Japoniia), Emine Tokmakkaya (Turkija), KentWehlbeck (Svedlja). Aleko
Lomadze (Gruzija-Sagartvela)

21hr, Yilnius night. Presentation of the workshops with:

Elmira ShokrPour {Iran) ir 1sao Tamoeda (Japan), Eming Tokmakkaya (Turkey ], KentWehlbeck (Sweden). Algko
Lomadze {Georgia-Sagqartveln)

BirZelio / June, 21
Konfemencija/lConference: 11val.thr

« Jia Vilutyto- multi-atist neuropsychoaducator (Lithuaniza)
*THECULTURALLY MODIFIED ERAIM IN THE MULTICULTURAL WORLD®
“KUL TORISKAI MODIFIKUOTOS SMEGENYS DAL GIAKULTORINIAME PASALLYJE"
Kirybinas dirbtuvas/Workshops - 3val fhr

= “Taikair meile/Peace &lLove'{Tapybal/Painting)
Elmira Shokr Pour {Iran) and Isao Tomada (Japan)

s “Silko atspaudaiiSilk Screen Print’
Kent Wahlbheck (Sweden)

s “RKas mes siandien’ Who we are today?’

Aleko Lomadzs {Sagarvelo/Georgia)
Flaneraz/Pleinair: 13valfhr

»  Plener atidarymas. Laukiami visi, norintys prisijungli prie menininky arupes
Cpening of pleinair

Flanerc darby ekspozicija krantinaje! Exposition of pleinair works: 20val fhr



Birielio / lune, 22

KonferencljaConference: 11valhr
« Soli Medsen-artist, art teacher, galerst {France!Denmark)
‘Do WE NEED ART? ISART USEFUL?
AR MUMS REIKIA MENO? AR MENAS YRA VARTOJAMASY
Kiryhinés dirbtuvéesWorkshops: 13val.fhr
» "Taikair meilé/Peacse &love'(Tapyba'Painting)
Elmira Shokr Pour {Iran) and lsag Tomoda (Japan)
s “Silko atspaudail Silk Screen Print!
kant Wahlheck (Sweden)
« “Kas mes Siandien Whaowe are day?”
#Aleko Lomadze {Sagarvelo/Geargia)
Pleneras/Pleinair: 13val fhr

Flanera darby ekspozicija krantineje/ Exposition of pleinair works: Z20val fhr

BirZelio / June, 23

Konferencija’Conference: 11val./hr
« [Dr.Ellis Oyekola - senior principal lecturer, Fine art department: The Folytechnic Ibadan (Migeria)
"AFRICAN ART AMD SFIRIT UALISK
"AFRIKCS MENAS IR DVASINGUMAS"
Kirybinés dirbtuwas/Workshops 13val fhr
e Taika ir meile/Peae &love'{Tapyba/Painting)
Elmira Shaokr Pour {Iran) and Isao Temoda {Japan)
« ‘Emales tapyba/Enamel painting"
Ancient Georgian painting / Senovine tapybos technika
Vakhtang Janiashyili (Sagarivelo!Georgia)
= “Kas mes Siandien! Whowe ane today ™
Aleko Lomadze {Sagarvelo/Geargia)
«  Meeling- lecture with Arist Kent Wahlbeck (Sweden) "HARMONY IN THE EARTH
Susifikinas- pokalbis s menininku Kent Wahlhaok {Svedija) "HARMONIA ZEME.E"
Pleneras/Pleinair: 13val fhr

Plenero darby skspozicija krantinéje/Exposition of pleinair works: 20val fhr



Birielio / lune, 24

KonferencllalConference: 11valhr
#« Elmira Shokr Pour - arli st, writter (lran)
“THE MIDOLE EASTERN EFFECT ON CREATING A BALANCE LIFE BY THE PSYCHOLOGY OF ART"
SARTIMUIL BYTL) EFEKTAS MEMO PSICHOLOGI 1A KURIANT GYWENIMO PUSTAUSYYRA"
Kiarvhinés dirbtuvésWorkshops 13val./hr
. Fojaus Lawaetz'o moduling trikampiy gistema The Modular Triangular system by Foy Lawaetz’
Soli Madsan (France/Danmark)
+  “Emales EpybaEnameal paintng®
Ancient Georgian painting ! Senowvine tapybos technika
Wakhtang Janiashvili (Sagartvelo/Geangia)
+  “Kas mes diandiand Who we are today '
Aleko Lomadze {Sagartvelo/Geargia)
FlenerasiPleinair: 13val.fhr

Flenero darby ekspoziclja krantinédje!Exposition of plel nalr works: 20valJfhr

BirZelio / June, 25
KonferencijaConferenca: 11valthr
s« Slan Litz- artist (LSA)
“ART 18 A UNIVERSAL LANGUAGE. ART UNITES DIFFERENT CULTURES IM A QUEET FOR PEACE®
“UMNERSALI MENG KALEA. MEMAS JUNGIANTIS MAIRIAS KULTORAS VARDAMN TAIKDS"
Kirybinés dirbtuvasWarkshops 13val.fhr
s«  “Taikair meilk/Peace &love"{Tapyba/Painting )
Elmira Shokr Pour {lran) and lsao Tomoda (Japan)
. ‘Emales tapybaEname painting’
Ancient Georgian painting ! Senowviné tapybos technika
Vakhtang Janiashvill (Sagartvelo/Seorgia)
»  “Kas mes Siandiend Wwhowe are oday

Aleko Lomadze {Sagartvelo/Georgia)

Fleneras/Pleinalr: 13val.fhr

Planerc darby akspozicija krantinaja/Exposition of pleinair works: 20val fhr



Birielio / June, 26

Kanferencija/Conference: 11val.hr

« Anna Talanova- Mizhni Nowgored State Uriversily (Russia) professor
"THE IMAGE OF THE ARTIST AWMD ART IN THE WORLD LITERATURE'S CONTEXT (THE

TRANEFORMATION OF INTERPRETATICOMN)"

“MENININKD PORTRETAS IR MENAS PASAULINES LITERATUROS KONTEKSTE (INTERPRETACIJ 08
TRANSFORMACILJAJ"

Kiirybinés dirbtuvésWorkshops -1 3val fhr
s« “Spalviniai Zachmatai! Calorful chess!
[rina Kostina (Lietuval Lithuania)
= “Taikair meile/Peace SLove{Tapyba/Fainting)
Elrmira Shokr Pour {Iran) and lsao Tomoda (Japan)
«  “Porlelo piegimas ir lapybaFoural porlrd re; drawing and painling®
By painter Stan Litz (LSA)
= “Kas mes siandien’ Whowe are today 7"
Aleko Lomadze {Sagartvelo/Georgia)
Pleneras/Pleinair: 13val fhr
Plenerc darbu ekspozicija krantingje/Exposition of plkinair works: 20val fhr
Birzelio f June, 27
Korybinés dirbtuvésMWorkshops:13val.thr
»  “Takair meik/Peace Slove"{TapybaPainting)
Elmira Shokr Pour (ran} ang Isac Tomoda (Japan)
» “Emalés tapyba/Enamel painting ”
Ancicnt Georgian painting | Senoving tapyhos technika
Wakhtang Janiashvill (Sagartvelo/Geangia)
+  “Silko atspaudailSilk Screen Print’
Kent Wahlbadk [ Swadan)
= “Tapybos akrilu technikos! Acrdicpanting”
Emine Tokmakkaya (TurkijaiTurey)
«  “Kas mes Sandien’ Whowe are today?"
Alekao Lomadze {SagatvelofGeomnia)
»  “Partreto piesimas Ir @pybaFiaural portrature; drawing and painting”
By painter Stan Litz {USA)
FlanerasfPlainair: 13val fhr

Plenaro darby ekspozicija krantingje/Exposition of pleinair works: 20valfhr



Birielio / lune, 28
Kiirybineés dirbtuvés/Workshops 13val.fhr

¢« “Taika ir ineile!Peace &Love"{Tapyba/Painling )
Elmira Shokr Pour (Iran} and lsaa Tomoda (Japan)

»  “Emales tapyba/Enameal painting”
Ancient Georgian painting [ Senoviné tapybos technika
Wakhtang Janiashvili (Sagartvelo/Geaorgia)

s “Tapybos akrilu technikos! Acrdic panting”
Emine Tokmakkays {TurkijaiTurkey)

«  “Kas mes Siandien’ Who we are bday?

Alzko Lomadze {SanartvelaGeorgla)

Fleneras/Pleinair: 13val.fhr

Flenerc darbu ekspozicija krantinéaja/Exposgition of plei nair works: 20val fhr

Birielio / June, 29
11val. Menininky susirinkimas/ Mesting of Artists

1dval. Festivalic wdarymas/! Closing of the festival

Flenerai wks Lizupyje. UM, kentingjg ir parke. Esant blogam oni informuasime. Informacija rasie UM
GALERCJE. FE ir www izf-animamurdi.com

Plenairs will take place in Uzupis, UM, quay and park. If the weather is bad information about changes you will
find in UM| GALERA, FB and waww iaf-animamuncicom

| kirybines dirbtuves bilina ifanksting registracija tel, 866030718

Limit of places, registration to workshops day before tel 868030718



Menas, kaip ir pati jo samprata, kokybiSkai keiciasi, keiiasi ir miisy santykis su meno
kiiriniais. Bet kas salygoja &) pokyti? Ar Zmogus tik prisitaiko prie Sio pokycio, ar,
atvirksdial, keidiagl visuomene, kurianti ir partojanti mena, nes keidiasi (lobuleja ar
regresucia?) individy saviraiskes bldai, o meno pokytis atitinkamai yra visuomenss
pokyfio pasekmé?

Suprazdami save, mes turme galimyhe suprast didziausias kirybos paslaplis.

Kirybos principal suteikia mums galimybe priarteti prie savo Saknu, suprasti tikrgji
gyvenimo tksla nesvarbu, kuria kryptimi mes pasirenkame Zid reti,

Eet kur 2ina Zmonija, kodal mes prarandame tikrgsias vertyhes ir kodal kiinghos principai
praranda prasmeg?

Dvasings vertybés pabréZia, kaip svarbu yra saugoti Zeme, augmenija ir gyvinijg. Kai
mes grararndame 3j supratima, pramené, plétra ir dobalizacija gali daryti kg nori, nes
Siose struktirose néra dvasiniy wertybiy, Globalizacija suklrs kolektyvi ngés nuosavybes
sistema, kur tapo svarbesne uZ gamts ir Zmones,

Labai svarbu pletot tradicijas ir vieting kultGrg, biti tikram, kad vaikai Zino, kas jie yra ir
kad save tapatina su Motines Zemés Sventumu.

Mes turime suprasti, kad atéje laikas kartu saugoti istorijg, ek ologijg, kultirg, plétoti
teisinga valdyma, motery lyderyste ir menus, numatant integruota poZion | darba kartu su
gamta, kartu kuriant teisingesne |r tvaresne ateit].

Zita Vilutyté
Tarptautinio meno festivalio ANIMA MUNDI
Koordinatoré

Art, like most of its concept of quality is changing our relationship to it But what causes
this change? Do peaple adjust te this change, or, conversely, changing society,
developments and the “use” of art {evolution or regress?) individuals' self-expression
ways, together with the changes of art, is a conseguence of the change in society?

We humans have the ability to understand the greatest mysteries of creation
by understanding ourselves. The principles of creation allow us to understand
aur erigins and the true pumose of life whenever we choose to ook,

But where is going humanity, why we loosing true values and why principles of creation
getting opposite direction?

Spiritual values tie us to the importance of protecting the Earth, the plants, all animate
and inanimate things. When we lose that understanding, industry, development, and
globalization can do what they want to do, because there are no valugs behind their
structures. Globalization has created a system of corporate ownership above the

importance of plants, living things, and humans.

It's very imporant to camy on the traditions and native culture, to make sure that children
know who they are and hawve that identification with the sacredness of our Mother Earth.

We have to understand that came the time to weave together hisiory, ecology, culture,
govemance, women's leadership and the arts to map out an integrated approach to
working in partnership with nature while creating a mare just and sustainable future.

Zita Vilutyte
Coordinator of
Intemational Art Festival ANIMA MUNDI
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Tarptautiniame meno festivalyje ,Anima Mundi® 2014
pristatyty kariniy apzvalga

A general review on the works presented for the International Art Festival:
'Anima Mundi', 2014



Elmira Shokr Pour (Iranas/Iran)

Menas labal daznai atlieka tai, ko negali padanti ZodZiai. Jis parodo mums, kas mes
esame ir kaip mes matome pasaul]. Labai vertiny profesionally suteikta man galimyte ir
priimu jg kaip i§5ukj, tapti Ziuri komisijos nare.

Kadang Siais metais esu jtraukia | vertinimo procesa, nodu padékoti visiems
menininkams, kure dalyvaveo antrajame tarpautiniame AMIMA MUND| meno festivalyje,
ir taip pat nuostabiai AMIMA MUND| festivalio menininky kemandai, kur suteike galimybe
prisidéti prie §io darba.

WMeno konkurso rezuliatai priklausc nuo Ziuri nariy patities, nuo to, kiek lako ir jggu jie
skiria darbo procesui ir kirniy ap2valgai.

As vertinau paroda, kuriai daugybeé menininky pateike puikios kokybés darbus Kai
kuriuos buvo sunku vertinti, a5 ieskojau papildomos informacijcs apis autorius
intemete.Kai kurie meninink al kruopsdial pateike mediiaga. okal kKurie atsainial, todel
negalejau jiems skirti gero jvertinimo.

Ziuri darbas reikalavja daug energijos ir yra labai sunkus, a8 klausiau saves daugybés
klausimy Zilradama | kiskvieng darba; ar tas darbas tun vizualinj poveikj, ar paveikslas
turi gerg kompozcig? Apie ka pasakoja meno kirinys, ar dailininkas turi aig ky jausma, ka
jis nori meno kariniu pasakytl ir kg tas mens kirinys perteikia ir tada a& bandau atsistot
priesais kiekvieng koring, leisdama sau jdémial paZvelgti | kiskviena jU, kartals net kelety
karty, kad patirtis bltu veftingesns, Taigi, Kaip a8 sumadinu patsikiy darby skaidil ki
meatdaug pusés? Yra keli elemental ir faktoriai, kurivos a3 svarstau. Firmiausia a8 kreipiu
démes| j ariginalumg, techninj atlikima, perteikimag ir kinybiskuma. Ar meno kirinys gerai
ivertintas? Antra, a& kreipiu déemesj | spalvos vartojima, kaip yra perteikia Sviesa, kokia
kompozicija, urinys ir atlikimas. Ar tai parteikia nuotaika ar Zinia? Ar menininkas
perfngd ribas, sulaus taisykles, rizikave ir iSbandd kafka navje? Ar meno Kirinys
kaZkaip rezonunja su manimi? Ar jis kviedia ji Rliau tyringti? Ar menininkas sukiire stiliy,
kuris yra akivaizdZiai jo ar jos? Arnoretial pamatyti dalgiau Sio menininko darbi)?

Af esu laiminga sakydama, kad daug paveiksly. siungiamy ANIMA MUND| festivali ui,
buvo geriausi, netgi geresni negu pries metus. Buvo sunku iSsirinkti i3 tiek puikiy
atpaudy, a5 buvau nustebinta Turkijos meno grupés pateikiy darbu kokybe. Siek darbai
buvo puikis.

Man patiko kai kurios SmaikScios menininkes, kurios pristaté moteriskus
objektus,sudétingai dekoravo medzZiagas ; balansavo tarp meno ir gyvenimo, pristaté savo
mena filosofijg, stipria, kirybiska energija. Soli Madsen (Pranclzja/Danija} — menininks,
kuri kuria pasitslkdama didel] jautruma ir sterin bUda", ir Sevim Ozyurt, Kun sumaodestming
formuy ir tam tikry Sablong iSraisks, — Sies menininkes tarp mano megstamiausiu,

Svarstydama a3 negaliu pasakyti, kad mano vertinimo Kriterjai ir masy papildomi
atrankos matyval yra nomrmallis, pagristi arba universalial gidimtini meno pasaulyje. Visi
menininkai, kurie dalyvauja su savo darbais, atitiko auks Ciausig savo Salies meninio lygia
vidurkj, a5 tikiuosi, kad menininkai pajaus, kad jie yra teisingai pertinti.

Sweikinu visus, kurie dalywvavo ir siunte savo darbus. Sveikinu visus, kurie pateko | parodg
ir kurie mane tam tikra prasme erzino. Sveikinu visus |aimétojus, kure yra ypatingi Sicje
menininky parodgje. Dekoju Zitai Vilutytei ir visai |AF ANIMA MUN DI kom andai,
suteikusiai man 5ig galimybe. Galiausia as noriu padekaoti W5 Holistinio judsjimo eatro
meno asociaciai UZ mielg svetinguma ir uZ kvietima pasirinkti Sia paroda. Sis darbas
buvo malonumas. Tai sakau urédama omenyje ir pragjusiy mety patirtj.



Art often doss what words cannot do. [t shows us who we ara, and how we saatha
workd.

One of the most rewarding, but also challenging tasks asked of arts professionals is
to jury a show,

As | wrap up this year's judging process, | want to congralulate all artists who
participated in the second AMIMU MUNDI internaional art festival

| also want to give a big thank you to the incredible artist team of anima mundi festival
who choose me for judge this years submissions

The results of an art contest depend on the number of judges, the experience those
individuals bring to the process, the way entries are presented, the cuality of your art,
arginality, the information provided to judges, and the time allocated for the review
Process

I judge show in which many of the artists didn't format their art in good quality and |

wasmt able to consider their artwork. And | was searching abouttheir artin netto see
maore. |n both cases, a significant number of artists didn't have a chance at winning

high score because they didn't pay enough attention to send

Jurying is inwigorating and exhausting, | asked myself a number of guestions as |
looked at each work; did the work have visual impact, was the image well composed
and well designed? What was the work about, did the artist seem to have a clear
sense of what they were communicating and what the work was expressing, and then
| ry Standing in front of each weork, allowing myself to look carefully at every art,
sometimes several times made the experience more valuable. So, how did | whiti e
down the submissions to approximately half of the works entered? There are several
elements and factors that | take into consideration. First, | lock at originality, =chnical
skill, presentation and creativity. |5 the piece well executed? Secondly, | consider use
of color, how the light is captured, compasition, subject matter and medium. Does it
express a mood or message? Has the artist pushed boundaries, broken nules, taken
risks or tried something different? Does the piece resonant in some way with me?
Does it invite me 1o explore it further? Has the artist created a style thatis marked|y
his or her own? Would | like to see more work by this artist?

| am happy to say that many images sending for ANIM MUNDI festival could have
heen Best of Show even better than last year. It was hard I checse from so many
axcallent prints, | was impressed with the quality of the submissions of Turkish art
group that they were excallent.

| loved the humorous some artists gave to femining objects, free personal style,
feeling of keeping you between art and life with philosgphy in art, great power and
creative energy. Soli Madsen (France/Denmark) is the artist who works in a great
sensibility and ethereal way, and Sevim Ozyurt, modemized expression of the form
and pattems, were among my favorites.

Mindset | cannot say that my judging criteria and our additional reasons for rejections
are normal, reasonable or universally acceptable in the art world. All artist that was
participate their work was highest average artistic way in their country, | hope artist
feel that they are getting juned fairdy

Congratulations to all who entered and put your work forward. Congratulations to
those who are in the exhibition and whe tantalized me in some way. Congratulations
to the award winners for being specialin this artist’s show. Thank you to Zita Vilutyte
and the Team IAF ANIMA MUNDI staff for giving me this chance. Finally, | want to
thank the VSI Holistinis judejimo teatras Art Association for the lovely hospitality and
fc;r the invitation to select this show, as | experiencsd last yvear, the job wasa
pleasure.



Isac Tomoda (JaponijalJapan)

Menas visada remiasi Salies istorija ir kultdira. Sio konkurso dalyviai, peainy aliy
menininkali, savo Zalies kultorg pertelke savo kirybos darbuose. Siualaikinis menas
rode, kad dabarties era yra labai svarbi. O menas yra vienas geriausiy Zmonijos sukurty
produk . Bel jverlinli meno Korinius buvo ki sunko, Verindamas, as daugiausia
asizwelgiau | kirniu iSraiskinguma ir orginaluma. As tikiucsi, kad nuo dabar pasaulio
dailininkus, pasklidusius po visa pasaulj, ims vienyti ARIMA MUN D,

Man didele garbé biti Sios Ziuri kemisijos nariu. ki pasimatymo, mielieji dailininkai, atid
Jumsi!

Artis borm from the history and culture of the country. Culture of the country has been
expressed in varous works of various countries. Nosadays Art procfs that the era of now
is very important. Artis one of the best products of humanity. But to evaluate the art work
was really difficult.

In this evaluation | judged the impression and originality of the work and.

Fram now, | hape that great artists, who spread in the world, will be connacked together
Wwith ARIMA MUNDI,

| was honorad to be able to appreciate the work of artists of the world. Ses vou dear
artists, thank youll

Piotras Kostinas (Ukraina-LietuvafUkraine-Lithuania)

Moriu tikéti, kad nuoSirdus uZsiémimas menu ducda galimybe Zmogui truputj priarteti,
pajausti Visatos koda, jos harmenija, muzikg. Cia riby néra. Tai begalybé. Nuo maZens
jauciau diddulj norg kuo daugiau sufinoti apie pasaudlinic meno Eedevrus. Visada
l[abiausiai stebino nemalus atlikimo meistriskumas. Atrode, kad Zmogus o padaryd
negall. Po daugybeés mety tyringimu ir uZsiémimy menals galiu pasakyti, kad talentas ir
darbas leidZia pasiekti panadu reaultats. Bet.. Taitlk pradZia. Rekia susilieti su pasauliu,
medituot, Per meno Kirinius pradedi kurl savo pasaull. Menininkas parmdo kaip mato ir
ausia Savo mena atspindi jis pats.

Dalyvaujant 3itam garbingam Ziun vadovavausi biten Siuo poZilriu | mens. Buvo labai
idomu vertinant menininkus i$ tolimy %aliy. Tokia plati geografija. Indonezija, Marokas,
JAN, Nigerija, GruFija, Prancizija, Turkija, Alzyras ir bt Zavi. |variausiais stiliais,
technika, Zanrais, medziagomis dirbantys menininkal veri didelés pagamos. Stengiausi
vertirti maksimaliai objektyviai.

| want to believe that the sincere work in art gives o a person the opportunity to
approach and to feal a little bit the cede of the Universe, the harmony and music.
There are no limits. It is infinity. From an eary age | felt a greal desire (o leam more
about World maskerpieces. Always | was amazed with unreal execution. It seemed
that it is impossible. After many wears of researching and arts classes | can say that
talentand work permits to achieve a similar result. But ... This is just the beginning. It
i necessary to mingle with the workd, to meditate. Through the art works start o
creale“the awn world, The arist shows how to see and feel, in his art he reprasents
himzelf.

In the presence of this honor jury | was guided by this approach of art. It was a very
interesting assessment of the artists from distant countries, Such a wide geography:
Indonesia, Morocoo, USA, Nigera, Georgia, France. Turkey, Algera, etc. Marvie,
marey! A wariety of styes, technigues, genres, materals! A great respect for all
adists! | tried to evaluata maximum chjectively.



Dr.Ohioma Pogoson (Nigerija/Nigeria)

ir apie kuruos nieko nebuvau girdejes anksciau. Tai mane verie laufyti sterectipus ir
sienas. Teko kruapScial atlikti detalia kiekvieno meno kirinio analize, atkreipiant démesj |
jo formas, spalvas, linijas, tekstlras ir t.t. Kilo klausimai, kaip ir kodél jy autoriai juos taike 0
ir iEdesté, norédami perteikti estetika. Vistik individualybé yra tarsi kaZkoks raktazodiz. B
Menininkas tun ir i5 tikro privalo kurti remdamasis savo nuozidra, kuri yra didzia dalima
rillemts jo paties patirties ir kultlros, Taip pat jis turd palikti it tai, ka galima botu jvertinti
pagal krterijus. Bltenttai ir yra Kruopstumas. Ir Siuo atveju visas mano darbo procesas
hinvg gristas patirtimi. A2 jaufiunsi pagerbtas, nes buval pakviestas biiti Sios Ziuri narill
207 4-1u ANIMA MUMDI meno festivalyle ir konkurse. ACIO visiems organizatoriams.

Pristatomi kiirinial furi labai aukstus standartus ir daywaujandiy menininky praofiliai liudija
apie juos kaip apie rimius praktikus, kuranéius pasauline estetikg. A5 manau, kad visi jis
yra nugaléial pagal jy patiy teise.

Organizatoriams norédiau pasakyti. kad norédiau pamatyti pairiasniy meno fomu, ypad
video, fotografijos, ins@liacijos, i5 Afrikos ir kity Saliy. AS taip pat norédiau pamatyl
didesne Saliy jvairove, neapsiribojant Evropa. Taip pat noréfiau, kad meno kiriniai bty
padalyti pagal special zacijas. |r, kad Zuri sudaryty daugiau nariy. Nepaisant o, a5 turu
pasakyti, kad 5iu met) ANIMA MUNDI konkursas buvo surengtas labai gerai visais
ativilginis. A% ypatingal vertinu Zitos Vilutytes pastangas; jis esate ypatinga, teskite tai
Adid Jums uz kantrybe.

The challenge of assessing artworks from an “other” culture {other than my own}, and
of artists one was neither used o nor had heard of, was a very inleresting challenge,
For me this tended to break down the walls of *difference” bamiers. [ alse meant rigor
to me. t meanttaking minute detailed examination and study of each work,
understanding their farms, colar, line, texture ete. and how and why their authors
have 5o employed and deployed them to probe and interrogate aesthetice. Yet,
individuality is a key word here. For the artist does, and indeed must, create in his
own way which is largely conditioned by his every experience and culture. Thereater
he should leave one to judge trom ones own parameters, as well as his. Here lies the
rigor. And the process in this case has been far me, most experential and | feel quite
honored to have been invited o the position of Juror in the 2014 edition of the Anima
Mundi art fair and competiion. Thanks to all the organizers without any exception.

The works presented were generally of a very high standard and the profiles of the
partici pating artists evidence tham as serous practifioners working towards a global
aesthetics. | think they are all winners in their own right.

To the organizers, I'd say, I'd like tc see more of cther forms of art especialy recently
emerging ones such as of video, photography and installations from Africa especially,
and elsewhere, I'd like fo see a greater participation frem a wider range of countries,
not limited to Europe. I'd like to see a compatmentalization of the works into
specializations, And I'd like to see a larger Jury, Notwithstanding these however, |
must say that this year's edition has been so well conducted and worthy of full marks.
| especially commend the effarts of Zita Vilutyte; you are special, do keap it up. Thank
vou for being patient
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TARPTAUTINIO MENO FESTIVALIO ANIM & MUNDI (LIETUVA-2014) DALYVIY SARASAS
INTERMATIONAL ART FESTIVAL ANIMAMUNDI (LITHIANLA-204 4}

LIST OF PARTICIPANTS

Dadang Pribadi { Indonezija/Indonesia)
Debronzes { Indonezijalindonesia)

Rudy Murdock { Indonezija/lndonesia}

Rayo Denanda ( Indonezija/indonesia)

Skaid re Butnoriute [ Lietuva/Lithuania)

Saulius Kruopis (LietuvalLithuania)

Saulius Jankauskas (Lietuval/Lithuania)
Edmundas Birgela {LietuvalLithuania)

Ellis Oyekola { Nigerija/Nigeria)

Stan Litz (JAV/USA)

Soli Madsen (Prancizija- Danija/France-Denmark)
Kent Wahlbeck {Svedija/Sweden)

Alex Lomadze (Sagartvelo/Georgia)

Isac Tomoda (Japonija/Japan)

Elmira Shokr Pour Iranas/lan )

Fiatr Kostin {Ukraina-Lietuva/Ukraina-Lithuania)
Emine Tokmakkaya { Turkija/Turkey)

Vako Janiashvili {Sagartvelo/Georgia)
Giedrius Bagdonas ( LietuvalLithuania)

Joseph Kolawole Ogunsunlade {Migerija/Nigeria)
Zuhre Ozkaraman { TurkijaTurkey)

Sahin Ceylan { Turkija/Turkey)

Zita Vilutyte (Lietuva/Lithuania)



Dadang Pribadi (Indo nezija/Indonesia)

Dadang Pribadi yra savamokslis dailininkas ir fotgrafas. Kaip vaizdusjamajo meno
asstovas, jis turi savo magiamas sitis, kuricse jis dirba; portrety piedimas ir tapyba,
miesto erdviy eskizal 5u kubizmo elementais, dekoratyvinis piedinmas ir tapyba.

Fotografijoje is ip pat mégsta gatves ir Emogaus temas,

Dadang taip patyra meno bendruomenés koordinatorius. Nua 2010 & bendruomene labai §
aktyviai organizuoja gatvés meno renginius.

Jo svajone wa suteikti savo miestui daugiau meniskos dvasios,

Dadang Pribadi is a selftaught artist and phatographer. At visual arfist, he has some
lields he's working an: portrailure drawing, painting, urban skelching with cubism
elements, decorative drawing and painting.

In pholography he loves street and human themes. This is the bigest interest of artist.

Dadang also is a coordinater of an art community which is very active and produce
autdoor art events since year of AH10.

His dream is to support his hometown and to make it more arty.




Debronzes (Indonezija/indonesia)

Gimé Semarange, Centrinéje Javoje, Indonezijoje, paprastoje tévo architeko ir motings
namy Seiminink&s eimoje Tévas nuo vaikystés moke jj piesti. Jo tévas visada skydavo,
kad paprastumas yra viso groZio motina. Jo darbuose 8i ismintis yra tarsi onentyras.
Debronzes kinybos paprastumas yra nualatinio kruopstaus darbo idraidka nuo proceso
pradZios iki pabaiges, ypad kai jis piesia eskizus ir grafikos darbus, palaipsniui
atskleisdamas jvairias interpretacijas. Debronzes naudoja vidufinio kietumo piedtukus ant
popieriaus, aliejinius dazus ant drobés ir plastine mase skulptiroje. Debronzes studijavo
akademine wadyba ir psichologijg, taip pat neformaliai gilinosi j eskizy studijas Indonezijos
meny institute Yogyakartoje 200¥m. turgjo galimybe reziduot Pogag skulptiros meno -
namuose Kebumene, Centringje Javoje, Indorezijpje. Jo daby koncepeia — Phantasm-
Imaginany-Disfigurement kartu su klasikiniu tradiciniu pieSimeo stiliumi — pristato unikalias
vizualizacijas- pasaul] su Sviesos proveriiais tamsos ilivzijoje. Jo darbams turgjo jtakos
Derek Riggs, Dan Seagmve, M.Cf Escher, Leonardas da Vincis, MikelandZelas,
Albrechtas Diureris, Selvadoras Dali, Emst Fuchs, Kiis Kuksi, Boris Valleo, Frank
Frazetta ir L. Be vazdusjamejo meno Debronzes taip pat yra ekstremalus metalo grupes
Syndrome” muzikantas ir dainininkas, kuns aktwiai reigkiasi ekstramalaus metalo
muzikos scencje. Jis prisideda prie grafikes darby. skirty muzikos grupily al bumy sMrieliy
ir suvenyry kdrima, skirty underground'e grupéms is Indonezijos, Kanados, Belgijes, JAY,
Vokietijos, Tailanda, Filipiny ir Lt

Debronzes darbai —tai tamsicsios puses ir pernelyg ragiskos realybés tyringjimai
fantazijos srityje. (2008, Agung Bajak, Indonezijos meny institutas, Yogyakarka,
Indonezija.}

Eom in Semarang Cenfral Java Indonesia (8-30-1972), his father is an architect and
he always guiding Debronzes an drawing from age of childbood. His father often said,
the simplicity was a mather of all the beauty. That sentence always lives as a
guideling it until in his works.

The simplicity shown Debronzes is an infinsic expression, how he loves with probity
from the simply process to constructing to be natural when worked on skeiches and
drawings. With the expectation it is will appear discourse with a multi of interpretation.
He is using medium pencils on paper, oils on canvas, digital painting and resin o
sculpture. Formal academic study in management and psychology alsc sketch study
nan-formal in the zone of campus the Indonesian |nstitute of Ads, Yogyakarta
Indonesia. In 2007 have a chance o residency at Pogog Sculpture Art Holse
Kebumen Central Java Indongsia with the mentors, Fandy Saputra (sculptor), Taraf
Kumiawan and Agus Karya Devwi.

His works concept is Phantasm-Imaginany-Disfigurement, with classic style of
traditional drawing presents a visualisation of the unique figures in the universe
between light and darkness on phantasm. Works influenced by Derek Riggs, Dan
Seagrave, M.C Escher, Leonardo da Vinci, Michelangelo, Albrecht Durer, Salvador
Dali, Ernst Fuchs, Kris Kuksi, Boris Vallgjo, Frank Frazetta, Raden Saleh, ete.
Besides in visual art Debronzes alko a musician as singer in the extreme metal band
called Syndrome and active on scene of extreme metal music by contributed on
rmaking works of drawing ¢ painling Lo album cover the urderground bands and
merchandise label from Indanesia, Canada, Belgium, USA Germany, Australia,
Turkey, Mexico, Thailand, Philippine etc.

Quotation of art critic: “The work of Debronzes many exploration of the dark side and
over tragic of reality although in a realm of fantasy. He's always making an
extravagance with his subconscious mind in technical when axecuting work, but the
extravagance of works is an investment in his faith. (2008, Agung Bajak | graduated
Indonesian Institute of Arts, Yooiakarta Indonesia 1”



Rudy Murdock {Indonezijafindonesia) F r

Gimé Semarang , Centringje Javaje, disciplinuatoje karininko Seimoje, bet tapo 1y
nepriklausomu protestuctoju. Baiges grafikos kolegijg jis i8 tikryjy atsiskleide muzikoje =
savo protesio dainomis, Kadangi pirma diploma jis gavo grafikos shtyje, tolimesnéje Sam_"ht i
kiiryboje jis siejo muzika, grafika ir tapyba. Rudy tapo laisvu menininku dizaineriu, kiré
knygu dizaing, filmy ir kencertu plakatus ir L JAV ir Anglijoje.

SuU savo grupe jis isleido 3 pilnametradius albumus ir keletg Indenezijos ir Pietryéiy Azijos
kompiliacijy . Savo paveikslus jis eksponavo daugiau nei 25 grupinése parodose taip pat
sawo solo pristatymuese, kurie turi bendrg pavadinimg Mienas" (IS beprocio
dienorasgin"} 2008 m.

A

®

Jotapybes darbai ar dainos visada kalba apie socialinias sglygas, aplinkos ir politines
problemas. Jo darbai daznai kalba protestucdami pries @i, kas yra nepelnytai
iFaukstinama. Nuo savo pirmos parodos 1996, jis kuria savo darbus misda echnika, kuria
koliaaus akrilu, Jvairiomis liustracijomis,ar net jsivaizdusiamy paveiksiu fragmentais,kuria
sukuria tam tikr ritma.

Jis dagnai kuria atsitiktinai, kai ivaimis kampai ir epizodai, skaiciai, jsivaizdavimai,
simbaliai, jsikOnija jvaircse figlrose ir tarsi kvieCia Zidrova | slaptg odiséja, kad atsakyiy |
Klausimus=- kam, kada ir kodél...

Eom in Semarang, Central Java fram hard military family but became independent
and rebel . After graduate from graphics high school he actually pursue extreme music.
for explain himself to protest with his songs.

Since he finished his diploma 1 of graphics, Rudy began to wander with both musical
works and the works of painting and graphics. He become a freelance graphic, did
designer for some book s cover, movie and music posters etc. in the US. and
England.

With his band, he released 3 full length albums, and some compilations in Indonesia
and South East Asia. With his paintings he has exhibited more than 25 exhibtions,

also his salo drawing tile ALONE (the diary of madman} in 2008, His painting works
or song always talk about the social conditions, environment and pdlitical. His works

are frequently talked about prolest against something deviant Since his first art L Tetg
exhibition in1996 he paured his works of mixed media, collages and acrylicon the Pt

fragments of illustration or even imaginary figure that drawn rhythm. He often
positioning himself random and blindly about the angle and episode, figures and

imaginary, symbals, shapes embodiment. As though invite the viewer on the secret i Nl
odyssey about whom, when and why.
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Rayo Denanda - GODZILLARGE (Indonezija/ Indonesia)

Jo tikrasis vardas yra Rayo Denanda, o GODZILLARGE naudoja kaip savo slapyvardj ir
kirybos studijos pavadinima. 2009 mety viduryje jis pradejo savo karjerg kaip
skatmeninio meno atstovas. Jis yra laisval samdomas ilustratorius ir grafinis dizainsris.
Jo klryboje gyviing formos, religinial simboliai, vaizduotés objektal persipina su tamsiaja
Zmogaus puse.

Menas yralabal svarbus jo gyvenime, ne tik kaip graZio igraifka, hobis ar net darbas, bet
taip pat kaip asmeninés terapijos priemone, laisvés iSraitkos bidas, ZodFio, kalbosir
savo pozicijos iSreiBkimas kitckia priemone.

Jis darnai dalywauja jrain uose iliustracijy konkursuose, difha pagal uZsak ywnus jyainoms
muzikos grupeéms ir kempanijoms, kaituri laisve laiko nuo savo pagrindinés kirybos. Jis
taip pat aistringas Iron Maiden ir Motorhead gerbéjas, tun svajong gyventi Siauringje
Anglijoje

His real name is Rayo Denanda and he use GODZILL ARGE as his screen hame and
craative studio. In mid-2009 he started his career as a digital artist, freelance

il ustrator, and graphic designer. His works influenced by many things like animal
shapes, religious symbds, imaginative objects and dark side of human.

Artis very important for his life, not only as a something beautiful, hobby or even a
job, but also a medium for seli-therapy, freedom of exprassion, speech, arguss an
something in a different way.

He also frequenty participates in various illustraton contest and working on
commission works for bands and some com panies when not warking on personal
works. He alsc is a die-hard fan of lron Maiden and Motorhead, has a desire to live in
northern England.




Skaidré Butnoriuté {Lietuva/Lithuania)

Universitate,

1895m. baigiau Vilniaus dailés akadamija. Dipleminio darbs vadovas prof. Giedrius
Kezimigrsnas. Mug 1998m. MNidos menininky asociacios T ILTAS nare.

Muo 1938m. dirbu pedagegin] darbg Vilniaus LASCUS cenfre, Esu surengusi daugybe
savo mokiniy tarptautiniy projekty ir parody Lietuwoje ir uZsienyje. 2001m. tris ménesius
stazavausi miniatilry tapyboje pas prof Kamal Kapura Indijgje bei 2004 Dailés
akademijoje Vaduze (Sveicarijcje) bei jungtiniame Lichtensteino ir Sveicarjos meno
akademijy surengtame motery dailininkiy forume. Surengiau savo personalines parodas
Vilnivje, Klaipédoje, MazZeikiuose, Kaliningrade (Rusijoie), Aalene ir Ahrenshope
{\Mokietijole), Tempergje (Sucmijoje}, Minske (Baltarusijcie) ir 2011 Indijoje. Delyje (kartu
su Saulium Kruopiu), kurioje Indijos uzZsienio reikaly ministré Preneet Kaur jsigijo du
tapybos kirinius bei 2011 ir 2013 parodos Jurmalgje {Latvijoje).

Dalyvavau 32 tarptautiniucse tapybos plenerucse Lietuvoje: Ignalincje, Molé&tuose,
Juodkrantgje, Orvydy sodyboje, Marjampoléje, Plokaduose, Plinstiuose, Kretingoje,
ugsienyje — Indijoje, Lenkijoje, Rusijolz, Latvijols, Sveicarijoje, Vokistijole, Baltarusijoe.
Su savo tapyba dalyvavau daugiau rei 200grupingse parodose Listuvoje ir LESENYE.
Kdrybiniai ieskgjimai ir kandics — mano améini palydewvai, kai kasdien tenka laviruoti tarp
noro paimti | mnkas teptuka ir puodo garuojancios srubos. . .Mano kiryba —tai
pasakagjimas apie paprasta gyvenima... su napaprastais jausmais, kurie pakyléja misy
kasdiembéie. ..

| was born in 1971, January 27 in Mazeikiai . 1988 1992 | studied at Pedagogical
University.

In 1995 1 graduated from Vilnius Art Academy Diploma work leader prof. Giednus
Kazimierénas . Since 1999 | am member of Mida Arists' Association BRIDGE State .
Since 1998 | work in an academic center at the Vilnius Lasco. | held intermnational
projects and exhibitions of my students in Lithuania and abroad. In 2001 three months
| studied miniatures painting with prof.Kamal Kapur in India | in 2009 at the Academy
of Fine Arts in Waduz { Switzedand ) and in the Women Artists' Forum organized by
Lischtenstsin and Swiss art academigs. | held my solo exhibitions in Vilnius |
Klaipada, MaZeikiai , Kaliningrad ( Russia) , Ahrenshope, Aalen { Germany)} Tempere
{ Finland ), Mingk { Belarus }in 2011 in India , Delhi {with Saulius Kruopis ) . [ndian
Foreign Minister Prenset Kaur bought two paintings in thiz exhibition. Algso my
exhibitions in 2011 and 2013 were in Jurmala {Latvia).

| participated in 32 intemational painting symposiums in Lithuania- Ignalina , Moletai,
Jucdkrante, Orvydal homestead, Marnijampole , Plokscial, Plinsciai , Kretinga and
abroad - India , Poland , Russia , Latvia , Switzerand , Gemnany, Belarus. With my
paintings | held over 200 group exhibitions in Lithuania and abroad. Creative pursuits
and suffering - my eternal satellites of day | have to maneuver between the desire to
take in hand a brush and a pot of soup ... My work - this is a story about a simple life
... with extraordinary emation that elevates our daily lives...




Saulius Kruopis (Lietuva/Lithuania)

Tapytojas Saulius Krucpiz MNidos Meqdininky Asociacijos TILTAS pirminnkas. Muz bendrinanéig ir vienjandia
Aeociacijg jkirsma 1989 nelais.

Gimizu 1360 vasano 11d Siauliy miesio centre, Salia enesansirés bafnytics. Pimoi paskata tapt dai nnku
Iwyko dar vaik ystéje. Muo vai<ystés daug piesu, visada mane supo profesioralis dailinirkal 1875 [sojau |
Fauno Stepo Aiko taisome sios daies eochnikuma. | Menines fotoc mfijos specialybe. Turgjau du genalus
distytojus, Magstro Povila Karpavidiy i Mindzugs Dapky. Judéka | dar1996 metais surendiau sawa aimmaja
menings folografios parcdg, Sics aarodos fotogrefing plakatg savgeju iki Siol. Nuotada . iki 1930 mety sasmet
sumpgdavau savo pesonalines fotografijes parodes buwigios Kal no dailhs mokyklos patalpose. Jas matd
Rormualuzs Po&irskls, Romuoalklss Rakasskas ir vircicijus Soola Su jais e mel draggvau, nes kiskodsn g
ketvitadian lankiau paskaitas- sustikimus Kaune fotosgjungaje. 1977 m. sufoiomenininko W Scrins seserimi
iEwykau | Grugjd ir Amnanijig. Tendawy olocralava . Tatiauapznkylas dalininko M lirosog Sanam mosejas
Jamvana hive lamiamas, Tun tada saudavian Zocj. kasdien tapyti, ar bant jau vierg akvaslanuist. Taip
Itakotas spalving pave ksl w& sugrifau| tapyba. Grupirese tspybos parmdose dalyvauju nuo 1979 maty.
Pervatiavau | Winiy prage ad lankyti VienoZirskio daiés mokyklg . Mokiausi pas Manja RoEanskaite, lgarj
Fiekurgir Arvyda Salten|. Alforsas Andriuskeviius cestd dailés etorjz. Privadiai dar mok Bus Anydo Salteno
ir Rimo Biditino studjess. Tap patsu save kirinias B nlepdavausi Vadimiro Karatgaus , Jono ODaniiauske,
Anmane Kmigliawsko ir Augustine Say cap studijpse. Tetiau iSsktine dmugwste mane sigosu daiininka Vv noo
Kizarausko Sdma. J& 1088 metals sumtnge mano plirmala tapybos pareda Vikide, Zibesl o knvayae, bel
parasé atsilieping laikradtyje VWakarnas Einios. Tuo metu dirbaw tapybos restauratoriami PGudyno
restauravimo cantre Vilniuje. Taoyb ni ir tachnologie iy paslapéy, mokd Balys PakEtas. Mua 1887 iki 1283 meaty
tapyba gtudjavau Vilniaus daizs Insttute | cabar Dailds akacemija). Mano déstytojai buvo tapyio ai Jonas
Daniliauskes, Vakntnes Adtanavéivs, Anydas Salteris, profesorus Kesiutis Zapkus (JAY). Dphminio damo
vadovag Linas Katinas, Studjy meatu su dracgu 1991 metaks surangema parcdg Bad Oldesloe rotusée (prie
Hambu rgo} Wokistijoje ir 1291 metaiz Projekt geeriojg Kopanhegaje 1992 metaiz lameapu stipendjs, the
menesils gyvenau ir tapiau Lebarge aiy e, prig Miunstano Vokiselipga.

16593 metais apsigyniau diplomini darks, triptike tema |, Motinai®. 1993 vedziau menninks, sedagoge Skaidm
Butnorute irtas padiais metaiz aokhdio 44. gime pirmasis sLnus Eigirdas, Wéliau gmé dar sints Karols
(1999), r Wihelmas (2008). Pc daiés instituto | akademijos ) beigmo pradéjeu kOrykiskai dirbti, tapau laigwas
menininkas, 1984 sureng au dvi reikémingas pammdas, vieng Mementinéje. paz kolekcionierid R Eardg Jakaijir
kita Lietuvos Aido galerjoje. Marodog venog seleje eksponavau g uniokalls gaism save Epebos <0Anus.
Studijofe ivykes gaisras sanioko o v sas daiks ekademijoje kuras drobes, Nuo 1995 mety prasidéjo manc
garsieji tarptavtiniai tapvb oz alenerai Nidoje, kuna tesiasi ki £iol . Jau surengiau 17 tarptautinig tapybos plenery.

Fainwer Saulius Kruop s is a chaman of Nida Artists” Associatior ERIDGE. We establizhed this Assceialicn n
1909,

| was barn in 1960 on Fetraary 11 in Siav iai. The firtincentiva to bacome an arniet was in childhood. | draw a
Il @nal | & ways wias surrcunckd by pmlessioral arlisls. | e1875 1 joned Kaunas Slepas Zu <ds Ei:lr;.-ge in
Cmative Phalography spaciatty. | had taa briliantteachars, Mzestro Povilas KARPAVIE IUS and Mindaugas
Dapkus. Tranks to them nl1986 year | nad my fist exkibition of aristic phatogmaphy. This phoiogmahic
exhibiion poster | stare sa far. From thanurtil 1980, every vear | Feld photo exhibitions in the Kaunas At
Cdlege. Those exhibitions saw Fomualdas PoZerskis, Romuddas Rekauskas end Virginijps Scrta, | wasin
connzcton with them, as every Thursday | atended lectures -meetings in Kaunas Pholn assocaiion. In 19771
wentte Georgia and Amenia. | ook a ot of piclures. However, the visitte arists Marims Sagan Museum in
Yamvan has boonerucla , | gave the word Lo pairt cvery day, of al least a cast of watereolor. Boca dse of tha
infuence of the cdorful paintings again | returned to the panting. In group exhibitions | tak= aart since 1979, |
wentte Vilnius and began o attend Vienozinskis art school, | studied with Marjs Rozanskaite, [qens Piekuras
and Arvydas Salienis. Alfansas Andhdskevitius, Rima Bi€ivnas also Vladimiras Karatajus, Jonas Daniiauskas.
A Kmigliausk 2= and ASavickss, Aunique fiendsFipl share with artist s Vincas Kisamuskas famly. In 1936
was my first panting exaiation invilniuzs “Zburalis” baook stare anc he wota a review b the (ewsiape”
“Yakarnes naujiencs”. At that imea | worked as s painting restorer in P.Cutynas restoration centar nYinis.
Hcloral and bachnolodical e ls aughl BPakstas. From THEE e 1883 | studied painting atWin us At Insitata
[now the Acadermy of Fine Acts ). My teachars weore painters Jonzs Daniiawskas, Vakntnas Aqtanavs us,
Arvyitas Sdtenis, pmessn: Kestitis Faphus{ LISAIn 1991 land my fend beld an exhihitinn in Bad Oldesloe
towns hal { near Hambum )| nGermany aidin 1991 n the Preject Gallery in Copenlagen. In 1382 Iwoh a
schoarship andthree monihs ived and | painted in Loburg Castie near Munster in Germany.

In 1843 [ fnishad gmdualicn work riptych *For Mother®. I 1263 | got marded with an erfist and educaior
Skaidre Bunorivte and inthe same yaar o1 November 4th was tarnthe first son Eigrdas | Later were barn
ancther sors Kardis{1993), and Vilhelmas { 2008). After | fink hed e Art Institul e (Academy) began o wors as
A freskance artist. In 1994 | hold twe Big exhbitiors, ore Memencir 2 with collector Richard Jakutis and othein
Lithuarian *Adas” gal ey, In 1935 | began my famoL s inkemationg | Mida Plain Alr whichcantinues Gl row,
Already | organized 17 inlernaticnal plain airs,




Saulius Jankauskas {Lietuva/Lithuania)

Saulius Jankauskas gime, augo ir kuria Siauliugse. Jo kiiryboje gausu Listuvos mmumao ir =5
isskitinumo. Saulius vienas |5 rySkiausiy Siaures Lietuvos fotografy ir dailininku,
rergiantis daugybe Zilrovy sutraukiantias personalines parodas. MNet tapydamas ar
fotografuodamas ussienyje Saulius iSlieka ramus ir idtikimas pasirinktal savo sritiai.
Saulius naudoja kodus, neatsiejamus nue tapatumo. Tai patikima ir neatgkiriama nuo
amzinyy vertybiy. Kiekvienas menininkas savo darbuose veda diencradtj Sauliaus
Jankausko diencrastis iSsiskiria atvirumu ir organika, mistine nugjauta, Darbuose aiskial
matoma mastyme kryplis, testinumo idéja ir magidkai galia.Fagarba fotografiai ir dailel —
pagrindinis menininko kirybos bnioZzas. Darbal pasedrinti akiualiomis Siunlaikinio meno
tendencijomis. Saulius yra iSbandes jvairias autorines technikas, atrado savo aisky ir
lengval atpaZistama braiZa: tapybos swvors, apdivopiama ekspresija it dinamika.
Fotografijoje kiekvienas pikselis tun savo wietg ir prasme. Visuose darbucse dvelkia
Siluma ir Sviesa, nes Sauld menininkul yra svarbiausia. Menininkas tapo ir fotografuoja
save tam tikres minties, ar tam tikres dienos akimirkas.S Jankauskoe dailes Kihniucse
jaugiamas noras prsiliesti prie nepaliefiamy, pasameniniy dalyky. Dale ir fotografija
menininkas flksugja Zmogaus vidine biseng, juntamas emacijas, judéjima ar Zvilgsnio
maslumg. Yaizduojamas objektas yra reikEmingas tiek, kiek ir pasirinkta technika: wac
gili spalvos samprata. Stebina ir Zavi menininko sugebgjimas fotografijose L2k suol
objekta nuo romantisko ki mistiske persenaZe. Sauliaus fotografija — svarbi dailininke
saviraitkos sritis.

Daile ir fotografijy S. Jankauskas supranta kaip vientisg veiklos shti. Nuotraukos =
technikai tobulos, o dailés kiriniai uZbaigti. Kai kada Saulius sujungia daile ir fotogr afijg: |
tuomet Efiksuojami meniniai eksperimentai, kuriuose vizijos ir realybe darnial suskamba. |
Fografijoje i dailgje susipina Zmoniy, pastaty, gatviy gyvenimai, bet jie nepasiduoda
masines kulthros jtakai.

5. Jankauskas sawo darbuose |prasmina ilgaamies, laiko it gywenimo tékmes.
subrandintas vertybes.

Saulius is one of the most distinguished artist and photographer in northem Lithuania, 85500
with his personal exhibits attracting crowds of people. Saulius stays calm and loyal to his g
own style of creating even when he is working abroad. Saulius uses codes in his art
which are inseparable from his identity as an artist. It provides his art with stability and |
does not allow the style o drift away from the etemal values. All artists keep a diary within §

artwork, it is simple to detect a direction of thought, etemal ideas and powers :-:_ -
mysticism.Respect for photography and art is a key attribute of Saulius’ art Artist's [ -
creations are full of current contemporary art tendencies. Owver the years. Saulius
Jankauskas has employed various painting techniques until he found his own easily [
distinguishable one — value of painting, tangible expression and dynamics. In photos of ¥
Saulius svery single pixel has its own place and meaning and all of his pholos are 73°
radiating with warmth and light, because sun is the most imporant for Saulius. =007
Occasionally some of Saulius’ photos and paintings portray his personal thoughts, or
certain moments of his life. Looking at Saulius’ art there is a detectable desire to touch

the untouchable, to see into the unconsciou=ness. WYith a help of art and photography
artist captures person's inner states, feelings, movement or the degpness of the look in

the eves. Portraved objects in Saulius are as essenfial as the technique chosen to partray
them. especially deep understanding of colour pallet. It is surprising how Saulius is
capable to porray the same object from being a romantic to 8 mystic character. Saulius'
photography is an important field of his self-expression.

Saulius Jankauskas understands art and phomgraphy in a way that both of the branches
compensate each other. Photos are perfect technically and paintings ving a sense of
completeness. Sometimes Saulius combines painting and photography, where his

creative experiments make his visions and reality to shine together. Photography exa - e’i‘g
combined with painting intertwine people’s, buildings' and streets’ lives, which are not :b W
affected by mass culture. e,

ANIM MUN@!
In his artwork, 5. Jankauskas gives meaning to the etemal and nurtured by time life & -
values.

S. Sabaliauskas



Edmundas Birgéla (Lietuva/Lithuania)

Gimiau 1953 m. Kaune. Muao 1965m dailes mokslai Kauno Juczo Maujalio vardo meno
mokykloje. 187 1-1978 m. studijos tuometiniameyilniaus Dailes institute grafikos
katzdroje.(dabar Dailds Akadsmija).

Man déste: prof.V Jurkinas, docl. Lagauskas, prof. A Kucas, prof. J. Galkus, doc.
R.Gibavigius, prof 5. Krasauskas Silkografijos technikos pagrindus gavau is M. P.
Vilugio. Diplominio darba vadovas prof. V. Jurk Onas. 197 8m instituta baigdamas jgijau
dailininko-grafiko specialybe. Parodose dalyauju nuo 1978 m.Dalyvauta virs 60 bendry
parody, tame tarpe 15 tarptautiniy, 8 uZsienyje, 5 personalings.

Lietuvos Dailininky sajunges grafiky sekcijos narys.

Domina estampas, ex libris. Sriftas, grafikes technologijns. Save grafikos darbuose
naudoju beveik visas grafikos technikas: gilkografijg, ling raiZing, kartono raizing, oforta-
akvatintg, oforta- sausa adata. Periodiskai "prilimpu® prie kurics nors grafikos technikos .
Tai tartum savotiska liga, kuria sergi keletg mety. Ratas apsisuka ir ik po kurio laiko
technika teve paleidzia. Vertinu ir stengivcsi kurdi fighratyving grafikg su Zmogumi.

| was born in 1953, in Kaunas.
From 1955 studied in Kaunas J.Naujalis art school.
187 1-1978 Studies in Vilniaus At Academy, Graphics Department

My teachers are prof V. Jurkinas , doc L. Lagauskas , prof A Kucas prof. Galkus,
prof, R.Gibavitius, prof. 5. Krasauskas , silk-printing technigue got from M.P. Vilutis
Diploma work did with prof .. JurkOnas. In 1878 | got graphic artist profession.
Participate in exhibiions since 1978,

| participated in mare than 80 joint exhibitions, including 15 international, 8 abroad, 5
solo.

| am a member of Lithuanian Artists' Association, graphic section.

| am interesting in printmaking, ex libris, font, graphice technology. In my graphic |
work using almost all of the graphics techniques: silk print, linocut, caving board,
etching - aguatint, etching - dry needle. Feriodically | "stick” to any graphic technigue.
Itis as if a kind of disease which affects a number of years. The wheel turns, and only
after a while you technigue runs. | appreciate and try to create figurative graphic.




Dr.Ellis Oyekola (NigerijafNigeria)

Gimiau 1954 m. jorubos medéiy drozejy, vadinamy AJIBOGUNDE, Seimoje, vakarnngje
Migerijos dalyje, Ogbomose. Pradinj ir dalj vidurinio iSsilavinimo igijau Gancje nuo 1966
m. iki 19659 m.

1970 m. atwykau j Migerijg, kad tesgiau mekslus viduringje mokykloje ir jgyiau aukstgj
iEsilavinima. Siue metu esu tapantis déstytejas, dirbantis Politechrikos instituts meno,
dizaino ir spaudos technologijy katedroje, Ibadan Oyo State, Nigenjgje. Pirmajj laipsn
tapybos srityje jgijau Ahmadu Bello universitete, Zarnijoje 1985 m., o magisira laipsnj
Afrikos studijy sityje (vaizduojamasis menas) jgijau Ibadan universitete 1981 m. Pries
prededamas dirbti Politechnikos institute, kur siuo metu esu vyresnysis pagn ndinis
tapybos déstyiojas ir katedros vedejas, buvau pirmasis meny mokytojas Vietos valdzios
mokyta koledZe, Osogbo. 2000 m. buvau paskinas Oyo valstijos taikos teisgju.

Muo 1999 m. iki 2001 m. uzémiau katedros vedéjo pareigas. 20068 m. dalyvavau meny
studijoje Egipte, ¢ 2008 m. buvau rezidugjanis meninink as Air Le Parc, Pampelion,
Francizijoje.

Dalyvavau jvairiose meny parodoss, meny mugéss ir bisnalés e, tokiose kaip PANAFEST '\
1297 m. ir 1999m., SIAD Quagadougaou, Burkina Fase 1938 m. ir 2000 m. Publikavau iy
daug straipsniy akademiniuose Zurmaluose, surengiau dvidesimt grupiniy parody ir Segias
personalines paradas. 2009 mJ 2010 m. dalyvavau reziducjanéiy menininky programcje
Allantoje, DZordZjoje, ¢ 2010 m. dalyvavau menu studijoje Zambijoje. Mano darbus galite
pamatyli uZdarose ir viesose vietose, taip patir Pasaulio Banke VaSingtone, JAV, Esu
Migerijos menininky Oyo valstijos draugijos pirmininkas ir Afrikos meny ir dizaino |badan
centro dirgktorius, Esu laimingai vedes ir palaimintas, turédamas du vaikus.

I was bom in 1954 to a family of Yoruba wood carvers called AJIBOGUNDE in the
western part of Migeria, Ogbomoso. | had my elementary and part of my secondary
education in Ghana, betwean 1965 and 1969 | came o Nigeria in 1370 to further my
secondary and teriary education. | am currently a painting lecturer in the department
of art, design and printng tschnology, The Folytechnic, Iadan Oyo State, Nigena. |
bagged my first degree in Painting from The Ahmadu Bello University, Zaria in 1985
and a master degree in African studies (visual art) from The University of lbadan in
1891, | was the pioneer art teacher atthe Local Authornty Teachers College, Csoghao,
before | joinaed the Polytechnic, where | am now a senior principal lecturer of painting
and the Head of Department. | was made a justice of Peace of Oyo State in 2000,

Betweaen 1999 and 2001 | was the Head of Department. In 2006, | participated in art
workshop in Egyptand in 2008 was artist in residence at Air Le Parc, Pampellon,
France,

| have participated in different art exhibitions, art fairs and biennale such as
FAMAFEST

1897 AND 1889 and S1AQ in Ouagadougou, Burkina Faso 1898 and 2000. | have
many articles in academic journals, twenty group exhikitiors and six sdo. | was in
Alanta, Georgia for artitist in residence programme in 200910 and in Zambia for ant
workshop in 2010. My works are seenin private and public places which include
World Bank Washington DC, USA | am the chairman Cyo State scciety of Nigerian
artists and director, Centre for Afrikan Art and Designs |badan. | am happily manmied
and blessed with children.




Stan Litz (JAV/US A)

Fode| civiizadjos &y save menais? Kodd mus Zavi kity ko ng menas? Kodel menas islike jvainose kultirase
laike tekmee? Menas formuajp arganizuckos civilzanins pagrindus, sutekia #mones, kune sukinna Soking,
rkuals, muzika, kalbes meng. architektirg..

Dauguma senoves civilzacjy garbine Saule kaip Dievy arba Dievo pasreikima ke suteikia sviesosir
Hlumos Zemel kelfla mety lalsus. 2va gides r planetos taip pat valdino diddid] vad men kuliiros aidge.
Taciau karo grmbiu £ enoveje v 5ada buvo auksss ir brengerybes.

A& naturiv atemiymy | & vae klausimus. Galbit ki rybinie precesas turi tam tikeg poreik] ic galimybs atstatvti
tvarks Siame chaose porikis bendraut ratkurd mos, cislizacijos tvarka Baip ir movunips pasaalvie galbol
riuainio pobiud?ic vei<smai yra tarsi gyvenima pagrndd gminimas . Galbut menyir kKorybos misia ym susjusi
=1 bvarkos atkdimu Siama maletialiame sssaulyie, atrandant dvasinio pasesulio paslapts laikeir kukirose.

kKodal alp aletringd atafady ladkoma arenlalagi]e? Kocal mus talp domina malio puadas, o farmeos, mdtal,
spalvos? Kaz y@E okio sva baus senovds akmenyse Bkaltuozse oZivcz eir chimerose?

Turiu didek agtg menams. Man didele garke Boti stinktam dalyvauti Siame tarptaut niame mano festivakje
Anima Mundi” Lietuvo g, Wano Se ma yr kilusi is Ashkirasi 2ydy, kitzip vadinamy livakas, kurie emigraea |
Jay % Lietuvos ir dabartings Batarusjos per sy okupacija . Mano Beimes paveldas spma daug karty, yra
daug Europos menininky sbiejose mane §2imos puses, Manau, kai kurie i& mano protévid mokes YVilniaus
univarsited g, kal kurla & jy buva muzikanial, achitakial [uril iSsau gotas savo protesiy Skasa 2emesa
nuctraukas, datuciamas XX amgiuje.

JAa mes links saugot ZodZinir rdigijos laisve irtal lakome savaime suprantamu dalyku. KMes taip pat aistringa
giname SAEg [[isves nun vyriasyes priesosudas ir skatirame kovoti 07 Bisveir Fmonacs teises veame
pasaulyg. Listuva turi iggir Eloving s istoriig jmdzngia 51 dalyky svarha kovaje dél fodEioir minciy b religijos
laigves Lietuva buvo ancmakap " Cidas i Listuvos kuricaikstyste" | pries Simtmedus Lieluva buvo Znoma
kalp did#ausia valztybe Eurcpole ir buve svarkl falis. A% EFiney, kokia kaina fios £alies EFmonds pasicke laisve,

Mene ‘eslivalls subura meninikis iSdaugelo pasauls Saliy, Kulttng irckiliZ2cijy, $atina kel déjas F kavol
uf #odFo . ralidjos laisve kalosti apiekan], smurto, nesutarimy i ginéy draskomo pasaulio probiemas, bes
pakviest ol kalbell@apia 1o 10 siakdl afcall iGeitias, par mensg IErelkit idajpe kOnboje pak et pasauli, kad js
taphy gerene vietatarpt laisveiirtaikai

Wiy are civiizations cantivaled oy thai- ards? Why are civilzations fascirated by the arke af cther cultures
and civilizations? Why are the ats revered scross cLltures ard scross time? The as form the base of
organized civilizations: a gathering of people whodeveloped dances, rituals, music. language ars and
architecture. Most ancientciviizations revere and worship the Sun to be God ora Godthat provides light
and heatand seasons for agriculture, The stars ard planets are deemed bodies across time and caltures.
The sprils of war inancient times were gnld ohjents and jpuels.

| do mat have the answer to these q.uestions and absarwations. Perhaps the cmative process has some
baaring with tha nead o ind arcar autof chace; the need o communkate and organlae clvllEatlcns. 45 In
thewndd af other specias the nethaps the ritua listic n=ture ofthe arts are the besis for pempetuation of life.
Maybe the canduct of the ans relales o creating order in the matarial wodd and a search far crder na
spritvalweorkd acroge culturas, spacies and time.

Why I there such a pass ontolack at artifacts from anarcheological Tnd? Wiy do swe cane abeout a clay
pot . its shapes, patterns and its colors 2 Whatis so important about an ancient stone carvng of agcat o
chimera?

| haves & peassion for lhe ais. | am barkred Lo have bean sakcld o padcipald in Lhis Inlaroaliorsl Al
Fastial Anima MundiinLihuana. My family mambears ara Ashkirasi Jows, khown as Litvaks, whe
emigated to the U3A from Lthuania and whatis now Belarus to escape Russian occupation and
oppression. My heritage includas mutiple genemtions of EL mpaan arfists anbeth sidas of my family. |
ballewe same af my anceatars attha Vinhs Unlvarsity. Wy hetltace Includes multipla generations of
Eumpean Artists and Musicians, and Archiects. | Fave pratogmaphs of my ancestos in thesa lands dating
Leagk Lix Lies 19" Gexilury,

Intheld S we tendtotake Freed of Speach and Freedom of Religion for gmnted. Weam also pass onate
abeut preding these T rasdo e from Government oppress or 2nd inadvancing Teedoms and human
rights throughout the wodd . Libuana has a long and proud history of proving these Freedoms and
Liberties of thought, s oeech and ral g o, Lithuania Pas been knawn as “The Greal Lithuania “: centudas
ago Lithuania was thea largest ccuniny b Edrcpeand was thefirst contry | know of to provide Fread oms of
Speach and Fraedoms of Religian o its peaple.

This Arts Festival bnings 1ogether Artists from many cultures and Civilzations o promote Freedoms of
Speech, Freedom o Religian, and peaceful recancilistion of disputes ina world tornapart oy violence. Wa
comvene as friends, kindrad spir ts to enjoy life, cekebrate the arts, tosing. dance, paintand honor
divegent cukures. We conveneto make theweorld abetter placefor all in oaurguestfor Freedom and
Peace.



Soli Madsen (Danija-Prancizija’Denmark-France)

Soli Madsen gmé Pariivje. bel ju keleta cefimtmediy gyvena Danjoje. Per paskutnius 25 metas | igio bka
gerd repuacia kap apytoja ir galerijos savininke, kedanci surergd kelketg simiy E@mody visoje Danjoje, Kiek
mestlau Prancizljge, o sastaruaju melu pradeda rengtl perodas ir kitcse Salyse.

Jos tapybai bldngos abai intenswvics spalvos, negrieftos | bet labai iSmidingos linijos ir asai dinamigkai
iZreiksta pdesiogal a.

1988 ir 1881 matais j|\i auwe jteisd kei apdovengjimai irskirtos stipandjos baei autaikies garbes plietes varlas
bl tunzma apdeva no imas jos gaknjal “Gallar Soll”. 188 medz 5 Uanijos Motary Lydard || By isrinkla maty
menininke, o 2011m. i sekmingai sudalyvavo Tarptautinisme men ofestivalyje . vyhusiame Kedeminde, Danijoje.

Dauqg jos pavaiksly perducda mena dradgipme. mena fohdams. instiucijoms, jvainems varsla burans ir L. Ji
priirre u2sakymus tapyli orgnalus irind v dualius pavelksie s, tip pat ape baznycoms lek dideios aaveiksius,
tiok maZas ilietracias bibljiniais matyvais. Sali Madsen livstravo H K. Andersana pasakas reiléragiias,

"'\ﬂ".l‘

Ola Virnent Larsan, karie B0 — aisis buvo s dallds mokytojas. ra%s: Sl Madsan stlius ya gana unikaus. Ji
yra ekspresioniste, demoastruajant jvairas technik as ir spalvas. Ji naudoja tiek abstakéus. tiek [abiau
natdralistinius. atpagistamus a amentds. i sukiria nuestaby pasaulj, navdedama dmboliv s, Sprdulivepmas
didZulis jautrimas ir kafkoks neZamiskumo jausmas, kurie perteikia o= meile gyvenimui ir teigiama energija,
taip pat veuose jos pavaisslucss autiama kazkas kosmigko.

Jos menas atskleicEia tokias vaizduotes edves, pgatrodo, kad |i nera ribu. Jos darbai &asi nickada
nesibakiants nuostabus nuolyk s, kurs tess tal, kol [l gales ranko e labkytl tepiuka?

Sali Madsenwas Bom 9 Paris, but 1as ivec in Denmeark for several decades. She is an infernational art st Soe
has ohtained A vary gaed raputation as A painter thoughthe last 27 years and also &6 a gale sy ownar for 19
years, as sha has been very busy witn severl hundred shows all aver Dermark, and to alesse extent, France
and ‘or enme yaars now, also nather countries too. For inst=nce exhibitions at The Brcadway Gallary, New
“ork, and La Gallerla Pal ball, {Roval S para Arcade), Landon, the Anlma Mu nd| Internatonal Art Fasiival In
Lithuaria in 2013, anathar Intarnationa At Festival in Kedemirde, Denmand, 2011, and she gat tha B ronze
Award in“Five Stars nlematonalAf Galen”™ ir Tre Netherknds alsoin 2013 Oiher continents arz ako
interestedin her at

She uees many techngues: acryice on oanvas, watercolour, gaLache, pastel, ik, matals and mixad
tachniques. What Is remarkaale regard ng har ant k& tha use of very Intansecolours, soft but vary posea-ful lhes,
and agmeat dynamic force 0 meove meant .

She has mcavad saveral honours and schobrships, in 18849 and 1921, and an honour fitlain bar owea town, as
A Twounsen Prize ‘o ber wwn ol leary, Gallari Spi. Sha was chipsen ds The Arlisl of e Yaar by Dianish Mearnen
Leaders in 1999 and has had succass nsavaral At Sakons, witk several works ata time.

Zhe has zold numemus pantngs oAl Circles, Art Funds, institutions, many places of work and ausiness
ofices, etc. Customers ask hes ko painl original and persenal works or their private homes, but also churches
are very intarasted in anth, bg pa nfings o small biblical ilustrations. Sali Madsan illuetmtes H.C Axdarsen’s
fail'_:ll't..:.HEﬁ qr poams, sheaways fep = inspired. whatever tharequeast can ba!

She has worked with great eagerness and perseverance, a5 a painter and gallery owner. Wor<s of art from
several countiez . toget1er with ner own. have besnsbown for 18 yearsin herbig gallery (130 K2, Soli Madsen
has also hdd canfercnc oz abeut Franch aac Danish art, and has taughtan for 20 years.

Ole Vincent Larsen, whowas her artteacher in the 342, wote:

“5ali Madsen's 2fda iz quite wifee. Ske & axprezsnmzt with 2 fich dispdap of fachnigues and npances. She
w5 e bt absiract and more referalistic, recognizlis eements. She crevies g bulous world, 2k o using
spminle. Tham in 8 grest sensibility sad eomething etherags! fha conveys herfove farl ife and far good
energies, sonething from the Casmas, oo, i1 &l her panings.

Her ant shoas such great imagination (el seama o oe wihout imfs. Them ars myits in bervorks, which are
like a graat sdveniure that mever wil end, as long 85 sne o hold a bresh in kar hanal”



Kent Wahlbeck (Svedija/Sweden)

Kent Wahlbeck yra savamokslis menininkas, jis gimé 1950 ir gwena Upsaloje, Svedijoje.
Jis yra nuctykiy ie3kotojas, kuris nuolat analizunja isskirtines galimybes, jis nebijo plesti
riby ar iseiti U ju.

Jis gall kurti ant drobés, veikemus ir piegima linjas derndandamas su daZy smigiais,
kurie gali baigtis spalvingu gyvenimo meilés ir geismo pasireiSkimu mene.

Pieginiy ir nuotrauky naudojimas skaitme riniame koliaZe tampa unikaliais silkografijos
monoprintais arba miniatiftinémis serigrafijomis. Jo darbai yra pilni Zmoniy ir 2veriy
simbaliy.

Jo kaukes i3 geleZies kartais demonstrugjamos viedose vietose, kartais naudojamos
peainiy pasiredymy metu. Vidutinio dydéio kaukes daznaidafytos ir tarsi chjekiai jos
reprezentuoja Sventuma ir jkinyja dvasia.

Kent W ahlbeck kuria savo paties pasaulj, nenuilstamai pasakodamas savo istorijg apie
gyvwenimg ir mena,

Kent WWahlbeck is an autedidact artist born 1950 and living in Uppsala, Sweden,

He is an adventurer who constantly explores the expressional possibiliies and he is not
afraid of pushing the boundaries or to go outside the bax.

Itcan be on canvas within the actions of drawing lines and combining strokes of paint that
may end up in colorful manifestation of love and lust forlite and ant.

The use of drawings and photos indigital collage becomes unique gilk gcreen monoprinks
or small editions of serigraphy. His works are crowded of humans, beasts and symbols.
His masks iniron are sometimes big and in public places, sometimes used in different
performances. Medium size masks are often painted and somehow objects representing
the sacred and embody the spints.

Kent Wahlosck is creating a world of his own, restless telling his story about lifs and art.




Aleko Lomadze (Saqartvelo/Georgia)

Jau beveik desiml melu Aleko Lomadee piesia akmenimis, per L& laika jis dalyvavo
davgelyje parcdy. Jo darbai saugomi asmeningse kolek cijose, viSuDmennsse slagose
Gruzijose ir uZsienyje. Aleko yra gaves Pafriarcho palaimirimy ir keletas jo darby yra
saugomi Gruzijos Partiarchate.

Savotapybos reikmenis menininkas gamina 15 akmeny, kurie yra malami, po to sijojami
specialiu sietu, tada maiSomi su klijais ir dar tam tikra mase, kol gaunama reikiama
konsistencija. Tada akmens masé teptukais tapoma ant medzZio, stiklo, dmbes ar metalo.

Akmenys yra renkami visoje Gruzijoje, menininkui padeda draugai ir artimigji. Malamas ir
marmuras, kuris tun ypatinga Zérejime efekla ir naudojamas kai kurivose darbuose,

Nei vaikystéje, nei véliau, Aleko nesidomeéjc menu. Specialaus igsilavinimo Sige sfergje
neturi, tadiau neginéljamas fakias yratai, kad jo kiryba waisskiting, Galima pasakyt,
kad rei Gruzijoje, nei pasaulyie jam néra analogy. Piesimas akmeninis daug darbo
relkalaujantis procesas, tatiau autorius pasirinko & kelia, nes jis jam teikia didziulj
dZisugsma. Kartais jis juckauja, kad visus sausumos ir vandeny akmenis pavers
Plesimals.

Pitrna karta Aleko sukdré 5.Rustavelio portreta, nue to laiko daug dirba iame 2anre, taip

pat kuria peizaZus, natiurmortus bei ikonas.

Neseniai baige didelj darbg, sukiré Ekvitime T akaigvili porireta, skirta jo 150-0jo
jubiliejaus proga. Portretas saugomas istoriko muziejuje Gurijos kraste.

2006-aisials organizuota Aleko Lomadzas darby parodg Nacionalingje biblictek aig. Nuo
tolaiko karalienes Tamaros ir Davido Statytojo portretai yra saugomi Bn. Daugelis Aleko
sukurty ikony yra Thilisyje bei kituose misstuose.

For nearly 10 years Aleko Lomadze works with milled stones. During this time he has
participated in many exhibitions. His works are in private collections and public
imstitulions in Georgia and abroad. Aleko has Lhe blessing of Lhe Palriarch and
soveral of his works arc kept in the Patriarchate,

Materials are made from stone, beaten with hammer, and then used a sieve. Also by
using a certain mass, mixed with adhesive. It was adopted withaut any additives.
After that the stone paint applied with abrush onto wood, zlass, canvas or iron,

Stones collected from all over Georgia, and assistance is provided with close friends.
Also artist rugs marble, which has special radiance and it is used in some paintings.

He was not interesting in art in childhaad or |ater. Did not get a spedal education in
this area, but the fact— his work is different from all. Drawing stones it is quite ime-
consuming pracess, but the author has chosen a path that brings him a lot of joy.
Jokinghy he said that he will turn into drawings all stones from water and land.

First Aleko Lomadze created a portrait of Rustaveli, since this time he is warking on
portraits, landsapes, stilldifes and icons.

Recently he completed work on a large portrait Ekvtime Takais bwili sacred with his
150" anniversary. Piclured is stored in Lhe museurn of his Lory in Guryia region,

In 2006 year was held an exhibition at the Mational Library. Since then art works
Tamara and David Builder are stored within these walls,

Some of the icons created by Aleko stored inthe churches inThilisi and other cities,




Isac Tomoda (Japonijal/Japan)

Zmones uzsiima koryba nuo neatmenamy laiky.

Tapyba yra tarsi Zmogaus egzistavimo jrodymas.

WMenas atspindi Zmogaus suvokimag ir padeda kurti 2moniy tarpusavio su pratima.

Wenas svarbus pasauliui dabar ir ateityie, nesjis jungia Zmones.

Humans draw since the days of the primitive.
Painting is proofofa human existence.
Artis the understanding of human, and art could make understanding of each other.

Artis impartant for peace of the warld now and in future because ART connecling the
people of the world!!




Elmira Shokr Pour {Iranas/Iran)

Elmira Shokr Four yra meninink ir radytoja, gyvenanti lrane,

Ji visy pirmai yra zinoma kaip savo moteriSkosios dvasios darbu serijos kiargja, kurie
atskleidzia kas yra moteriSkoji galia .

Ji kuria jvairius moters vaidmenis tapybos simboliu pagalba, kartais ji parcdo moter)
devindia kauke, kariais kalbandia akimis, o kartais atsklgidziama 1k jos prgimtis.
neparodant veido. Jos darbai atspindi menininkés asmenine gyvenima istorija ir tuo padiu g
parodo persy moterny gyvenimag apskritai.

Fimmieji Elmiros darbai buvo labiau koncentructi j moters jausmus, ji tarsi tyringjoir
atskleide emocijas per savo tapyba.

Ji tapo savo realy gyvenima, kuris persiping su villis ir svajongmis. Jos darbuoss
Jauglamas kritiskas poZiorls | socialinius ir kultorinius klausimus, visl jos paveik slal ir jos
igleistos knyogos yra apie moteriSkumna .

Ji kalba ir miskia savo mintis kaip menininké kalbanti meno kalba.

Elmircs paveikslai tape dar labiau tarptautinial, kai 2013 metai ji laiméjo pirmaj g viety
tarptautiniame meno festivalyje ANIMA MUNDI,

Elmira Shokr Pour is an aristand writer who lives in lran.

She s known primarily for hor work in the femining spint scrics w hich showing what is
the definition of feminine power.

She took various reles of woman characters in her painting, sometimes show them
with holding mask, some talking with their eyes speechless and some of them ara
being part of this nature without face, it's chvigus that while her paintings are
expressions of her own personal history and also reflection of the life of Persian
women in general.

Elmira eariest works were painting with focus on inner feelings of women series,
which explore woman emations through her painting.

She paints her reality life which mixed with her hopes and dreams.

Her works have critical view of social and culural issues, all her paintings and her
published books are about femininity.

She used to speak with her thoughts and experience as an artist explonng the
language of art.

Elmira's paintings become maore international in 2013 when she won the first prize of
intemationa awards of ANIMA MUMND| art festival.




Piotras Kostinas {Ukraina-Lietuva/ Ukraine-Lithuania)

Laikui bégant suvokiau, kad Sedevro formulé yra savo criginalaus pasaulio sukurimas
maksimaliai jsigilinus j auksinio pasaulic meno fondg. Talentas plius nuoseklus
profesionalumo tobuldimas ir sugebéjimas daug dirbti kuriant meng gali duoti nejtikétinus
rezultatus, Visa gyvenimg mane trauké menas jvairiose formose, Geras pasaulinis menas g
— Lai visuma. Jeigu giliniesi | bet kokia veikla, pradedi suvekti, kad &i yra meditacijos
menas, artinantis prie Dievo suvokimo. Visa pimyStés visatos energija yra Dievas.
Energija turinti begalybe dazniy. Kirybiskai meditugjantis Imogus galirezonuot su kai
kuriais daZniais. Buvimas kiryhiniame stowvyje padeda sielos tobulgjimui. Gilinartis j seny
meistry kirybg supratau, jog "tingiy" Sedevry nebiina; reikia jdeti maksimaliai darbo.
Labai geras meno kirinys yra meditacijos instrumentas. Vienasis aliejines tapybos
afgaivintojy J. van Eikas po kiekvienu pabaigtu paveikslu parmsydavo "Kiek Siuo metu
sugebu® Jo pavaiksly kokybe kalba pati uz save. Ta patj daré Rembrantas, J. Varmasjaris,
Magrinedamas tikstandiug visy laiky geriausiy dailininky paveikslus mokausi. S_Dali yra
pasakes: "Dailininke, nabijok tobulybés —tu jos niek ada nepasicksi”.

Eventually | realized that the fornula for 2 mastempiece is the orginal creation of the own
world, when you see maximum into Global Gold Art Fund. Talent plus consistent
prefessional development and the ability to work hard cresting art, can bring incredible
results. The whole ime | was attracted to art in various forms. Good art of the world - it is
awhole. If you enter deep in any of the activities, you start to realize that it is the art of
meditation . which approaching to understanding of God . All pimitive energy ofthe
Universe is God. Energy has infinite frequencies . The creativity of a man who meditates
may resonate with those frequencies. Staying in the c reative condition helps the soul to
develop. By exploring the works of ald masters | understood thata "azy " masterpleces
are ahsent : you need to put maximum of your energy . Very good piece ofart s a
meditation tool . One of the ¢il painting masters - van Eyck J. after each finished painting
was writling: "As far as | am able Tor now " The piclure qualily speaks for isell, So the
same did Rembrandt, J. Vermejer In dealing with thousands of the best artizts of all times
| studying pictures. Dali once said : "Painters, dont be afraid of perfection - you will never
reach it",




Emine Tokmakkaia (Turkija/Turkey)

Ji gime Nevsehir —Avanos'e | laip vadinameje ugnies kaminy ir keramikos tévynéje, kur
taip pat yravadinama Cappodocia. E pradziy ji dirbo TurkijpsRespublikcs centriniame
banke Ankaroje, o 1981-aisiais pradejo mokytis mpybosir grafinic dizaino fakulete ir
kartu dirbo.

1986 ji baige Gazi universiteta Ankaroje ir jgijo menininkés specialybe.

Déste jvainose mokyklose Stambule tapyba ir grafikes dizaing. Jii3ejo jpensijg 2006-
aisiais. Jos meno kriniai buvo pademenstructi Stambule jvain uose seminaruose — kurie
turgjc pavadinima Emos& Artwork™, menininky namuose Bodrume irAnkaroje. Dabar ji
rengia kultdros ir meno projektus visoje Turkijoje.

Ji dalyvavo tarptautingse paradose, meno workshopuose, jvaifiucse renginiuose,
simpoziumunse visame pasaulyje, Siuo metu ji koardinuoja vairius projektus.

Ji fermuoia meno platforma, kuri suburia menininkus, Ji ikoré projekta " Tamtauting
giuclaikinic meno modernios ekspresios dailininky grupé ® ir kuravo keleta " Primo
Fiano" meno galerijos parody ltalijoje Lecce.

Jos darbai apima sgmones filosofijg, dvasios vaizdus ir koncepceptualias siurrealisines
fikeijos temas, jos darbail balansuga tarp realybes ir Zaldime yra kaip nekontrol iugjamas
rydys su gamta. Menininke bando iSreikiti misu gwenimo am3nasias vertybes, kuios
susiduria su Siuolaikiniu chaosu.

Emine Tok makkaya gilinasi | gamtiskaja puse gamteos iristorijos vystymaosi procese. i
atepindi viding moters jéga, sukurdama spalvinga atmosfers. Ji sukOre savo ypatings
nepriklausoma stiliy. Ji yra pasakiusi @ " As|] paslepiu detalése ir net jei jis kartais virsta
chaosy, galblt taip a3 sukuriu nauja istorija. As tapau vaizdine ir grafing kelione. Tai
paprasta, bet taip pal ir dramalizka keliond j sava viding laisve, prie miisy Sakay ie
svajoniy."

Ji organizuoja projekta "Vaizdy kelioné | jsivaizduocjama moters prigimties ritualg” ir
kviecia mus | "vaizduotes svente . Ji ketina kviedia jus | savo svajones, spalvas,
entuziazma, talents ir koryba.

She was born in Nevsehir- Avanos, where is the Fairy Chimneys and pottery
homeland , also it is called as" Cappodocia ".5he has worked at the Central Bank of
the Republic or Turkeyin Ankara in 1981 and latter started to study and work
together. She atended painting and graphic design faculty.

She graduated from Gazi University in Ankara in 1986 at Practical Art

She taught in various schools in Istanbul, painting & graphic design. She refired in
2006. Her art works have been demonstrated in Istanbul in different workshops -
called Emos & Artwork, in Art Houses in Bodrum and Ankara. Now she is preparing
culture and art projects in Turkey.

She patticipated in iMtemational exhibitions, artworks hps, event, symposium in the
warld and she is coordinator of lany projects.

She isforming an art platform which will bring together the artists. She founded the
project "Imtematicnal Conternporary Artists group of The Modern Expression'' and
camied out some of events in "Primo Pianc” At gallery, inltaly-lecce.

Her works Include unconscious philosophy, spiftual images and themes, concept and
surreal fictions, reality and game are like a game of uncontrolled natural connection.
The arlist is lrying ko express hal our lives are infinite values which Tace with absurd
chaos.

Emine Tokmakkaya is examining natural side of nature inthe process of history. She
reflects the inner power of the woman. she is reflecting her figures in a colourful
ambiance. She developed a specific independent style. She said: "| hide it in details
and even if itsometimes Wwmed inte chaos maybe | created a story. | prepared a
visual and graphical jourpey. It is simple but also drmmatic journey to the freedom of
aurselves, to our rocts and dreams.”

She organizes a project "AVISUAL JOURNEY TO THE IMAGINARY RIT UAL OF
THE WOMAN AND THE NATURE” andinvites us o "THE IMAGINARY
FESTIVAL" ofher art She is going to drive you to her dreams, colours | enthusiasm,
talent and creation,




Vakhtang Janiashvili (Saqartvelo/Georgia)

Vakhtang Janiashvili gimé birgelio 23,1983, Thilisyje. 1928 metais [stojo | [ Nikaladze menao
mokyklos tapybos fakultetg . 2002 metais jstojo | Thilisio Valstybine dailés akademija. Jis
studijavo Emalés technolagija Plique -3- jour, veliau jsteige studijg . Dabar jis akbyviai
dirba sioje srityje, kuria meno dirbinius i5 sidabro .

Emalé yra Zinnoma GniZijeje nuo Vilkojo milsy erns amziaus, todel iki Siol yra
diskutuatings klausimas , kur Sitechnologija atsirado - Bizantijoje ar Gruzijoje
(Sagartwvelo). Emales pavirfius yra dengiamas ant sidabro, aukseo ar vario lakEto.
Menininkas daro paveikslel] i& metalo vielugiy, kurics pritvirinamos ant lapo. Tada
spalvota emale talkoma ir jlisiama j kiskviena taip vadinama " 1 astelg”, i kuny
sukuriamas vaizdas. Tada rucSinys pasaunamas j krosn) . Per Simtmecius is Pligue -a-
Jour metodas buvo naudeojamas kunant prabangos dalykus.

XV amZiuje stiklo emalés gamyba Gruzijoje buvo sustojusi ir atkurta tik XX amziuje.
Vakhtangas bando palikti savo pédsaka Sioje meno srityje padaryti kafkg ypatingo. Sis
ranky menas yra be galo kruopStus. Neimanoma bity dirbti tokio daro, jei ji neteikty
dFiaugsmno menininko siglai. Kiekvienam menininkui furbar yra svarbu tai, ka jis daro.
Spalvy skalé dailininko kilryboje yra svarbiausia. Zmonés suvokia meno kirinius ne ik
vizualiai. Jie jaudia nuctaika ir jkvepimg . Raudona -kraujo ir ugnies spalva, kuri turi
milZiniskg meilés ir gywybingume energijg. dominuoja V.Janiashvili kiryboje. Taip pat
daug Zalios, kuria menininkas suvokia kaip viltj, dailininko Kandinskio vadinama
"absoliuéios ramybeés spalva”

Daugelis jo karniy sukurti baZnytioms Gruzijoje, bet yra tokiy, kure skiti ir kasdieniam
gyvenimui , pavyzdZiui jo sukurtas medis iSreifkia menininke poZidrjj groZj. Jis banda
sukurti savitg stiliy, judéeti | priek), tobuletiir alrasti sékme .

Vakhtang Janiashvili was bom on the 3 Jung in 1983, in Thilisi. In 1998 he entered
I .Mikoladze Art School faculty of painting. In 2002 he entered Thilisi State Academy
of Arts. He's studied Vitreous enamel technology Pligue-a-jour then feunded a
warkshop. Now he actively works in this sphere making pieces of art from silver.

Vitreous enamel is known in Georgla since the 8" century A.D. Adisputable
guestion’s where the technalogy was arisen - Byzantium or Georgla. Vitreous enamel
i made on silver, gold or copper sheel, An arlisl makes a piclure of sells wilth metal

wires which are faslen on he shesl Then colocured enamels are applied o each "cell”
which makes a picture. Then itsfired ina kiln. During the centuries the techrique of

Pligue-a4jour was used to make luxurious things.

Inthe 15" century the production of Vireous enamel was stopped in Georgia and
restored in 20", Vakhtang's trying to leave his own trace in this field of art by making
something special. This handmade art’s hamdworking. It's impoessible o do such
huge work if it doesn't please your soul. For every artist it's important what he makes.

Calour scale is the most important thing in the painter’s creative work, People
perceive works of art not only visually. They feel the mood and are inspired. Red-the
colour of blond and fire which has he huge energy of love and viability dominates in
W Janiashvili's works. Also plenty of green perceives as the colour of hope which the
painter Kandinski's calls  "the colour of absolute quiehess™

Asan cxampl o among his works made for churches in Geomgia and everyday lifc you
can find a tree which express es his own view of beauty. He tries to leave his own

trace, go forward, to make progress and success.



Giedrius Bagdonas (LietuvalLithuania)
Dailininkas Giedrius Bagdonas gime 197 1-09-22 Vilniuje.

MaokesiVilniaus Dailes Akademijoje, Vilniaus Gedimino Technikes Universitete,
M.K.Ciurlionio meno mokykloje:

Siuo mets yra  UZupio mene inkubaloriaus” direktorius. Taip pat priklause menininky
asociacijai , [ilas", yra Lietuvos Dailininky Sajungos tapytojy— akvarelininky grupes
AGUA-Z" narys ir altematyvus meno centro UZupis'- 2 narys.

Mors, kaip pats meninkas sako, $iuo mets jam tenka daugiau ripintis kity menininky
darbais ir projektais, savo kurybai jis taip pat teikia didel] démesj.

Kuo gi savitas, ypatingas ir nucstabus 3is meninink as?

Svari spalving iSraiska, ekspresyviis spalviniai deriniai, iSgrynintas stilistinis braizas
bodingi i auoraus kirybai. Tokia darbo principo privalumai — emosinis pav eiksly
vientisumas, tarsi improvizuojama meledija,

Dailininkas renkasi kradtovaizd] koloristing simbaoling mastymo idraiska, atspindinciag
savitas pasaulGZilns dejas. Daugdlis darby gimg plencruose gaudziame rySyjc su
gamta, turtinguose spalviniy foru kentekstuose skypintis muzikalumas atveria subtilias
darby harmonijos erdves. Sviesiy spalviniy ploty segmentai tarsi vibnugja ir veréia ne tik
Ziurat bet ir kKlausyti. Ziurovasturi galimybe priartéti prie k uréjo iSgyvenimuy, tuo paiu
priartéti prie savo sielos virpesiy ir kartu iSgyventl kOrybos proceso telkiama palaima.

Turbit bilty be galo sunku suskaidiuoti, kizk spalvy menininkas panaudgja viename
paveiksle, kaip persipina grynes ir sumisusios spalvos, Kartais tarsi pasiépdamos giius
sluoksnius, o kartais atverdamos juos ir taip formugjanéios erdves su savitu skambesiu ir B
judejimu. Menininkas tarsi kvieéia zidrova keliauti jo sukuriu emocinio labiinto keliu ir
isgywventi kartu korybos slépiniy paslaptis.

The Artist Gisdrius Bagdonas was bom 1871-08-22 in Vilnius.

He studied at the Vilnius Art Academy, Vilnius Gediminas Technical University,

M. K.Ciurlionis art school.

At thie moment he is UZupis art incubator director. He also depends on the artists
association "Bridge ", he is a member of the Lithuanian Artists' Union of painters -
watercolourists group AQUA -12, and also a member of the altemative arts center
LZupis — 2.

Although , as he says, atthistime he spends moest part of the time in deal with other
artists' works and projects, as well as it provides a high note to his own creation .

Wy distinctive, special and wonderful is his creation’? -

There is clear color expression and expressive color combinations, we can see the 1
purified style characteristic in this author werks. The principle advantage of such work - <l
Is the emaotional integrity of the picture, & if improvised melody. =

The arlist chooses the landscape colonst symbolicexprassion of hought, which e
reflecting the distinctive worldview ideas. Many works were born in art symposiums in ~
intimate contact with nature, rich color backgrounds contexts opens sublie aroma of
musicianship works in harmeny spaces. The bright areas of color segments vibrate

and make spectator not only to watch but also to listen. The viewer hasthe

opportunity to get closer to the creator's experiences, at the same time to get closer to
histher own souls vibrations and creative process.

It prabably would be very difficult o court how many colors the artist uses the same

picture, how he intertwines and mix pure colar, sometimes hiding the deep layers, and
sometimes opening up between them and forming spaces with a unigue sound and
movement, The artistinvites the viewer to travel into created an emctional labwinth

path and survive toaether the mysteries of the creative secrets.



Kolawole Joseph Ogunsunlade (Nigerija/Nigeria)

Kirybg as suvokiu kaip universalig kalbg, naudojama kiek vieno kirgjo

savaip. Komunikacijos galia ya unikali, it jg lengva suprast bei primti. Kiekviena batybe
ia gavo tuo padiu keliu, tarsi i5 pradings linjos, ir tai buvo visko pradfia. Molis buya
pagrinding Kirgjo priemane, lgainivi ji virte kiinu ir tapo tuo, ka mes dabar gali me matyti.
Kiekviena menininke kirybes rySiy galia gali biti atsekta minétes linjos pradzigje.
Friemonés gali biti jvairios- tapyba. skulptra , instaliacia ir daugeliskity. Jas mes
naudojame isreikst save kiryboje, kad misy pasaulis tapty graZesnis ir geresnis nei
buvo anksfiau. Kai a8 suwvokiu visa tai, kinybos keliuose pasineriu | jgilius apmastymus ir
kiiryhos kandias, kol priartéju prie isvados. nestai gali biiti noimas atsakymas | kiekvieng
Klausima uZduodama Zmonijos ... AS gimiau Sioje aplinkge ir jau beveik penkis
desimimedius ieSkau savo poZiirio | gyvenima Tai didZiulis E50kis, rasti atsakymus
gywenime ir iSreikati jucs kiiryboje. AS kviediu mesti §j i850k] visiems ir atrasti save ir
asakymus j ipimus klausimus siame kinybos iskojimy kelyje ir tarsi dovang gauti
realybés suvokimg, kurs pasiekiamas per didelj darbg ir kuris nepripaZjsta tingajimo.

| sez art as a universal language, widely spoken by everyliving creature. The
communication power is unique, and it is easy i understand. Every living creature
emanated from this same single line and that was the beginning of it all Claywas the
major material in the hand of CREATOR; this eventually translated to flesh, and that
was what we came to see. Every artist, while he/she creates the communication
power could be raced back to the said line of the early time. Name it from all angle:
PAINTING, SCULPTURE, INSTALLATION justto mention but few. These are tha
avenue we Use to express ouiselves as we create to make our world more beautiful
and betterthan before. When i go through all this. | dive info a deep thought and can
hardly come to a conclusion since that could be far to the desired answer lo every
gueston asked by the entire humanity. . Well, i was born into the same field and for
almost FIVE DECADES, | have been searching for the write approach to live. This
has been my biggest challenge that wamranted an answer in life before the glorious
call from my maker. | dare to challenge everyone found in this field of creativity to
work and bring to reality the good gift handed to them as codaborer in the same
yard...work, work and wark in other to avoid woe that could betide a lazy hand -
KOLAWOLE JOSEPH.




Ziihre Ozkaraman (Turkija, Kipras / Turkey, Cyprus)

Gimé 1970 Famagqusta — Kipre.

1994 m.baigé meno fak ultats Eylul universitate,

Fradéjo dirbli dailés mok vtoja Famagusta Turkijos Maarif koledfa 1995, kur dirba iki Siol.
Aktwial dalywavo kunantir valdant daugeli nevyriausybiniy organizaciju ir asociaciju .
Muo 2007 yra KT OEQS asociacijos direktoriy valdybos nar,

Aktyia dirba KTOEQS sekretoriuje Svietime.

Dalyvavo devyniose KTOEOS skulptiros ir tapybos parcdos e, taip pat rengé solo ir
grupines parodas uz Salies rby. Ji taip pat dalyvavo daugelyje meno konkursy kaip
organizatore, valdybos nare ir Ziuri.

Dalyvavo tarptautinivose UNDP -ACT (ART ATT ACK ) projektuose kaip organizatoré ir
Ziur naré, taip patir Bars DUVARI { Wall of Peace ) W- AFPIAAP IST 2010 ir baris
DUVARI{ Wall of Peace ) W- AF PIAAP - BUCARES 2011 projektuose.

Dalyvavo Siucse seminarucse ir parodose: YeniboJazici 2012 (Kipras) , Fiens 2012
(Albanija) Tarptauting mena kolonjja, Pogrades 2012 meno kolonija, Odemis Tarptauting
menininky kolonija , Tekirdahas ir Sarkty meno simpeziumas 2013 .

Dalyvav o Tarptautinese moem dailininkiy dirbtuves po gtviru dangumi ™ Siena " 2014 m .
Jos darbai saugominacionalingse ir mrptautinese institucijose, taip pat privaciose
kolekcijose .

Zuhre was born in 1970 in Famagusta-Cyprus.

Graduated from faculty of art, arts department of Ey| il University in 1994

She started working as an arts teacher in Famagusta Turkish Maarif Collage in 1995 and
still ongoing, ' :
She ok an aclive rols inthe establishment and management of many non-govemmental
arganizations and associations.

Was a member of the KTOEQS* Board cf Directors between 2007 and 2009,

She actively worked as KTOEOQS Secretary of Education in 2008, 2012, 201 3 and still
ongoing in 2014,

Participated in KTOEOS sculpturepainting exhibitions as well as attending both sole and
group exhibtions around and cutside the country. She has also participated in many art
competitions as an organizer, board member and jury.

Took place in Intemational UNDP-ACT { ART ATTACK) Project as an arganizer and jury
member, and participated in BARIS DUVARI (Wall of Peace) W-AFPIAAP |ST 2010 and
BARIS DUVARI (W all of Peace) W-AFPIBAP-BUCARES 2011 project.

She attended following workshops and exhibitions: |. Yenibojazigi 2012 {Cyprus), Fier
2012{Albania) Intemational Art Colony, Poegrades 2012 At Colony, ve Il. Odemis
International Art Colony, Tekirdad and Sarkdy Art Symposium 2013,

She participated in International Female Artists Work shop and Open-Air Museum "Wall"
project in 2014.

Herworks of art are in the national and intermnational institutions as well as in private
collections.




$ahin Ceylan {Turkija/T urkey)

1977 gime Ankams Mamak rajone, ¢ia baige pradine ir vidurine mokykla, 1997-

2001 Gaziuniversiteto Edukologijos fakultetg, meninioc ugdymo katedroje. Tarp =
2002-2006, Gazi universiteto fakultete Taikomosios dailés ir grafikos skyriuje

studijavo istorijg irgrafinius simbolius, stilizacijos ir Siandienos ikonos kirima

(Moteris pave kslas), profesorius Dr. Tansel TUrkdogdan vadovave darbui, jgyjant
magistro laipsnj, Ankamje kuna savo tapybos ir skulptiros dibtuvése, studjomis . n
ir tiramu darbu prisideda prie Anatolijos kultCros pucselgjimo.

In1%77, was bom in Ankara's Mamak district. After completing primary and secandary
school here, in 1997-2001 Gazi University Faculty of Education graduated from the
Department of Art Education. Between 2002-2008, Gazi University Faculty of Applied Arts
in Graphic section History of Graphic Symbols During my studies in the stylization and
todays icons ralationship (Female Figure example) with a thesis Prof. DrTansel
Thrkdogian completed undsr the supervision of Master. Doctorate of Education In file
preparation to do and has been working as an art teacher. Ankara also make your own
custom painting and sculpture at the workshop, the study gives weight to bearing fraces
of Anatdian culture.




Zita Vilutyte (Lietuva/Lithuania)

Kiekvienas is misy yra sios vieninteles Yisuotines sgmonés apraiska. Yra viena gili tiesa
senoves mokyme- mes esame Yisuma. Mes esame susije - ne tik tapusavyje, bet ir su
viskuo, kas yra gamtoje, visatojs. Tai yra Visnio jstatymas. Ka mes darome kiiems, mes
darome patys sau. Kalp meseljiames su gamta, taip mesidliesy elgiames su savimi.
Atskiumas, kurj mes "matome”, taitik asmenybés eqge iliuzija.

Viskas, kg mes turime padanyti, tai siekli harmonijos su gamta, su tug, kame mes narime
patirti save mindiy kirybine galig. Norédami tapti sava likimo kalviais, mes turime iSmolkdi
valdyli save mirtis.

Each and every one of us is a manifestation of this single Universal Consciousness,
There is profound truth in the ancient teaching that we are all One. We are all
connected - not only to each other but o all of Nature and to everything in the
Universe. This is the Law of One. What we do to others, we do to ourselves. The way
we treat Nature, we in fact treat ourselves. The separateness we "see” iz an illusion of
the parsanality ego.

All we have to dois bring ourselves inta harmony with the nature of that which we
wart to experience through the creative power of our thoughts. To became the
master of our destiny, we must master our thoughts.




M A
\;,\“‘ [/

International Art Festival

ANIMA MUNDI

Lithvania 2014
~ PR -
//‘ "‘\

Tarptautinio meno festivalio ANIMA MUNDI
Lietuva 2014
konferencija

International Art Festival ANIMA MUNDI
Lithuania 2014
Conference



Moderator of the conference Anna Talanova (Russia)

“DO WE NEED ART? IS ART USEFUL?*
Soli Madsen- artist, art teachar, gallerist (France/Denmark)

Human beings have always painted. A lot of rescarch has been made on this subjoct
The book" Humanity's cldest Enigma”, by Bertrand Davic and Jean-lacques Lefrére
tells us that human beings already painted on the walls of natural eaves and grottos
some 30 000 years agol

They depicted mammoths, deer and all kinds of wild animals, and they even began by
making some small sculptures of those animals. The sculptures were used, criginally, to
show to any stranger entering the tribe's ground, that this tibe was, |et us say, the tribe of™
the wolf, or of the deer, or whataver. Than the stranger could decidea if he would become
aggressive, if ha had heard of this Iribe as eremies, or on the contrary, he could calm
down, ifhe had heard of them as friends.

The stranger also had to show his own animal sculpture. S0 you see, ifwe choose to
refer to those animals, either as sculptures or as paintings, as the beginning of ART, we
have to consider this art as VERY USEFUL.

But, you might ask, what about the paintings on the walls? You see, when our ancestors
died, their family needed o make a ceremony. That was very important because of 2
things: the first reason was that they wanted to say farewell to their dead beloved ones.
They respected them.

The second reason was that they were very afraid of the dead soul coming back as a
ghostil! So, there, you see, the dead person was fixed on the walls!

This was done in a respectiul way. If he person had besn a great hunter, from the tribe
of, for instance, the lion, then he woulkd be painted as a big lion. If he was only a young
child, then he would be painted as a little lion. So he wouldn't feel that he should come
back and revenge!

The small scul ptures that have been discovered at many different places also helped the
painters to remember how to paint the animals. So even nd very skilled “painters” could
paint them, as they simply tried to make it resemble the sculpture model. The sculpture’s
shadow was used as we would use carbon paper. That is why the paintings are very
much alike, even though they have boen painted at different periods of time. Also signs
wors painted, The results were very beautiful and admirable, as you know!

But after many centures, ribes became more and more sedentary, the climate changed
and became warmer, so our ancestors didn't need the caves so much anymore, They
created burial grounds.



Maybe one could imagine that there was no need for art anymaore? YES, thers was!
YES, they still wanted to EXPRESS themsealves, also through musie, chant,
storyielling and of course painting and sculpture.

Human beings have what we call a soul. It is difficult to explain what a SOUL is, but it
does have a great impactan our lives. If we fall in love, if we getanguished, afraid or
very sad, we want to share it with our fiends and our family. Avt will convey our
feelings and emctions.

BUT WHAT ABOUT MODERN TIMES?

Eig industries need to cenvey a false” feel good” feeling in order to sell their praducts!
Thay put a nice cow on theair milk botle. so we believe that this product comes from a
very happy cow from a nice farm. Or they use a nice piece of music, so we feel walk
atease. [tsells much better!

Or they show us a nice —looking young couple, drinking coke to make us believe that
if we drink ittoo, we will become popular and find a lover. So art seemsto be very
useful, but SOMETIMES #is MORE DANGEROUS THAM USEFUL! IT GETS
FERVERTED!

| am not the one to decide if adverisements are art or net, but they very often are and
aryway, they are based on skills and imagination. Those 2 things are basicin order

to create art. Art began with the nead of expression. Now it is also used for MONEY-
MAKIM G

Alas, mamy artists have sold their souls. So we, as artists | are rasponsible for
changing the warld of art. ¥e have 10 make people realize whatis happening. Ve
must help them feel their soul again, by reacting to our art works and remembering
our commaon values, deep within.

The world CANNOT LIVE WTHOUT ART!

IWILL NOWY SHOW YOU SOME PICTURES THAT WILL GIVE YOU SOME

EXAMPLES OF REAL ARTISTIC CREATION, Thal kind of arl can make a dilerence,
Itcan show us the way to our real values, so we can infegrate the messages that the

artists have put, consciously OR UNCONSCICUSLY, in their works. | hope that you
also will fesl hat ART 1S NECESSARY, NOT ONLY USEFUL!

THE ARTS ARE A UNIVERSAL LANGUAGE. THE ARTS HAVE THE POTENTIAL TO
FOSTER PEACEFUL RELATIONS AMONGST DWERGENT CULTURES AND
CIVILIZATIONS

By Stan Litz, artist (USA/JAY)

“Music is the Universal language of mankind” Henry Wadsworth Longfellow, American
poet

"Footoall (soccer) fans share a universal language that cuts across many cultures and
many personality types. A serous foothall fan is never alene. We are legion, and football
is often the only thing we have in common.” Hunter 5. Thompson

"Painting is the only universal language. All nature is creation's picture book. Painting
alone can describe every thing which can be seen, and suggest every emotion which can
be falt. At reteaches back into the babyhood of timear, and is man’s lasting monumeant”
William Marris Hunt

We must address the issue of what is Art and what is not art. Whal are the Arts? For
instance is spontaneous dance any less legitimate as carefully wrought orchestrated
ballet. The same tensions holds true for the plastic arts, he language arts | theatre arts,
architecture , sports, performance ards | design. Is gardening an art? ks nature ART? s
the mosaic of the universes Art?

Yhen ducks walk single file in a straight line is that Art? IT it is not an art then why do the
ducks draw such attention from humans when they walk in a straight line. Why does the
traffic stop when ducks decide i cross a streetin their rimthmic straight line? We mansel
at dolphins that dance and sing with one anothar and perform for humans. IsitArtifa
parrot learms a language and sings In a human language? s it Artwhen birds sing to ona
another?




It seems that art is all these matters and more. Art is the unleashing of the
imagination.

All, cultures, civilizations have padicipated in the arts . The Arts define culiures and
societies develop from the growth of their arts.

Societies exchange their arts. This exchange is present now. Historically, cultures
have exchanged their arts. And the Arts are the only viable trans-historical nom.
Cultural exchanges amongst nations have the potential o ease animeosities existing
amangst corflicied and conflicting nations. It takes integrity, dreams, imagination and
creativity, the soul of the Arts, to forge a New Word Order,

Alber Einstein remarked "l do not know what weapons Word War (1] will be fought
with but Werld War IV will be fought with sticks and stones ”

Martin Luther King, American Civil Rights leader observed "Either we learn to |jive as
brothers or we die as fools”.

Dr.Ellis Oyekola senior principal lecturer, Fine art department; The Palytechnic
Ibad an {Nigeria)

“AFRICAN ART AND SPIRITUALISM"

Art started with universal creation, when Ged said, "Let us create man in our own
imagine”. S0 God created man in his own image. This presupposes the fact that from
time immemaorial art has beena weapon of spiritual creation, as it coud also be seen in
prehistoric, raditional and modern arts. "Before the advert of western culture, Africans
have been creating works of art that were based on spints”, "Art works at this time were
not only meant for beautification but also for functional spiritual purposes”. Art was also
associated with the Godsthat the people worshipped and with the ancestors who had
lived long ago and who are slill believed Lo be walching over their gramd children, Masks
and carved figures were also linked with spiritual werld, which was as real to the people
asthe red earth of their land™,

Spirit regarding art, which was popular at this early period, is regarded to as an art that is
addressed chiefly to spiritual forces with its object hamessing spiftual power B the
assistance of living members of the tnbe. At this early penod “spacific art objacts were
used in ritual display, while carved figures had their significances at all times not anly in
ritual ceremanies but also in object of spiritual adomment and worship." Today, in the
countries of Afdca, West Africa especially, many old customs and beliefs have died and
their arts have also died with them. Traditional wood sculptures and masks no longer
have meaning for many Africans, for believe that they belong to Eme and ways of living
that have gone forever. Contemperary African artists are now creating new form of art
that expresses their own fesling about life in medern Africa.

As stated above, the old traditions are being wiped out and only few are retrieved from
the histerical recards that are expressed in our oral traditions. In order te bring back our
lost glory, therefore, it is highly important to research into various ways in which our
ancient art work s were spiritually tsed. This will serve not only as a libvary source for
incoming generation, but alse as a vital historical document for posterity. To this end, we
shall discuss different ways in which spiritualism has affected the arts of Africans during
the three perieds that have existed in their past and present The pericds are: pre-
historic, tradiional and contem parary.



“THE MIDDLE EASTERN EFFECT ON CREATING A BALANCE LIFE BY THE
PSYCHOLOGY OF ART”

Elmira Shokr Pour —artist, writer (Iran)

Art is one of important means to develop creativity and establishment of inner
innovative forces if reinfarced appropriately many mental problems of human
beings could be resolved. Psychology is the science studies human behaviors
such as fear, motivation to depression. mental and psychological disorders.
However, art works to give sense and the value to concepts humans touch them
gnd feel them The Middle East is a modern temm used to describe the area
covering 16 countries and states in the northeastern Asia.

The Middle East is the most ancient region of human civilization. Around 10
000BC farming first developed in the area referred to as the Fertile Crescent (the
area of land arching from the Persian Gulf over the watersheds of the Tigris and
Euphrates River in Irag through the eastern coast of the Meditemranean into
Egypt). The Middle East is a region that roughly enco mpasses a majonty of
Woestern Asia (excluding the Caucasus) and Egypt. Theterm isused as a
synonym far Near East, in opposition to Far East. The corresponding adjective is
Middle Eastem and the derived noun is Middle Eastern. The lamest ethnic group
in the Middle East are Arabs, Persians and Turks with Kurds, Azeris, Copts,
Jews, Assyrians, Maronites, Caucassians, Somalis, Armenians, Druze and
numerous additional minor ethnic groups forming other significant populations.

The history of the Middle East dates back to ancient times, and throughout its
history, the Middle East has been a major center of world affairs. VYWhen
discussing its ancient history, however, the term Near East is more commanly
used. The Middle East is also the historical origin of major religions and includes
a vast range of influences from various cultures and religions such as Balinese
art, Buddhist art, Cambodian art, Chinese art, Indian art, Indonesian art, Laotian
art, Thai art, Tibetan art, Japanese art and Islamic art.

This lzcture will describe Middle Eastern effects an creating a balance life by the
psyzhology of artand is consider for people who interested in enriching their knowledge
in History of Art and peychologyof art with firsthand knowledge about the Middle East
based on Tha Relaionship betwean Art and Peychologyin its artistic traditions, a= a
means for treatment of peyvchdogical probems. The interceding relationship betwean
psyshologies an art is in

Perception and sense it gives to every day's happenings and phenomena. This giving
meaning in artis obsemnvable through creation of art masterpieces and in peychoogy
could be evident unconsciously in individual's personality.

Peychology in word means understanding the soul or mind since soul or mind may not
be perceived directly, to=zole this problem peychology considers a special subjact
(behawvior; can be studied objectively. Learning, memony, fealingand perception.
Generdly speaking, peychology is the studyof objective behaviors of live beings
scientifically in relation to the emvircnment and evaluation of the reasons and quality of
these behaviors.

According to present art results, holds a very close relationship with men's soul. This
relation and impact have developed up o the point that how history and religious could
influance artist. Peychology of art speaks about understanding and charactanstics of art
and artworks established. Spacffically, structura and envirenmental .



“THE IMAGE OF THE ARTIST AND THE ART IN THE WORLD e
LITERATURE'S CONTEXT (THE TRANSFORMATION OF g
INTERPRETATION)"

Anna Talanova PhD,Nizhny Novgarod State University, Russia

Froblem of the understanding the nature of the art is one of the fundamental problems of
our being. The theme of Artistis the one of actual themes in literature since ancient
times.

The writers af different literatures [American, Eurocpean. Asian etc.) present to us different
paints of view on what is the Artist’s destination and what is the process of creation, So if
we try to analyze the number of books, we could get the image of Artist which exists in
the authors’ conscicusness. And if we try tofollow it since, for example, ancient times to
our days, we'd see the transformation of interpretation of this imagine.

Analysis of contemporary works of artleads us to the conelusion that authors
consclousness shows signs of decline in their ‘productive tension’. These signs are
beginning to dominate the art when selfless ideal are being replaced by selfinterest, and
pragmatic consumer mentality replaces unsslfish impulses of the spirit,

Since the artistic imagine is reality, aesthetically processed by the artist we have
identified what imagines create artistic consciousness of our cortemporarnies, what
sociocultural characteristics of our time is reflected in the art works,

THE CULTURALLY MODIFIED BRAIN IN MULTICULTURAL WORLD

By Zita Vilutyte, artist {Lithuania)

What is the relationship betwean culture and the brain?

Mot only brain forms the culture but the culture forming the brain also.

Culture —is a product of human brain, which isthe scurce of thought and action. Based
an what we know nowadays about neuroplasticity, such answer is ne longer sufficient.
Meuroplasticity of the brain is its ability to change.

Culture is not only a product efthe brain - it also includes forming activities. T he
dictionary provides the following definition: the mind, skills, manners, ete. training and
developmenrt; in education and training based development; mind, tastes and manners
training, development and improvement.

We become cultured leaming different things: customs, arts, manners, rules of access to
technology, ideas, beliefs, philosophies. religions.

Meuroplasticity research has shown that any ever mapped a longterm activity - as well
as physical and sensory activities, learning, thinking and imagining- changes our brain.
Cultural ideas and activitiss are no exception. Brain modified conduckd cultural activities
- reading, learning to play some instrument and leaming new languages . We all have
what could be described as culturally modified brain and in culture is constartly getting
new leads 1 changes in the hrain

Merzenich (Michael M. Merzenich (borm in 1242 in Lebanon, Oregon) is a professor
emeritus neuroscisntist at the University of California, San Francisco} said: "Our brain is
remarkably different in the details from the brain of our ancestors. In each stage of
cultural development, the average person had to leam new skills that gain the causing
ahilities of large scale of changes in the brain, In fact, each of us through life gains
enormously and comprehensive inherited from an ancestry, and such use of the plasticity
restores the development of cultural history.

Meuroplasticity added approach to understanding that the culture and the brain is like a

double-sided: the brain and the genetic basis develops the culture, but the culturs at the
same time forms the brain. Sometimes these changes can be dramatic.
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Ohioma Pogoson( Nigerija/ Nigeria)
Badri Mikatadze (Saqartvelo/Georgia)
Laimute Vehckiene (Lietuva/Lithuana)
Janina Saparniené (Lietuva‘Lithuania)
Judita Jareckieng (Lietuva/Lithuania)
Adda Siuk§tiene (Lietuva/Lithuania)
Madia Glébien é (Lietuva/Tithuania)
Veronika Bieliauskieng (Liewva/Tithuania)
Onuté Morkonailé {Lictuva/Lithuania)
(ritana Kokmanicené {Licluva/Lithuania)
Aina Putneke (Latvija‘Laivia)

Indra Licpa (Latvija‘Lalvija)

Gedimmas Berzims (Lictuva/Lithuania)
Kornelijus Uzuotas (Lictuva/Lithvania )
Kazys Bimba (Lietuva/Lithuania)
Gertriida Bubulyte { Lietuva/Lithuania)
Rasa Stalioniena (Lietuva/lithuania)
Irina Kostina {Lietuva/lLithuania)

Sintia Kaleia (Latvija/Latvia)

Valadimit Manavickis [ Lawvija' Tatvia)
Kristina Slane (LawvijaTaivia)

Vilolis Triutys (Lietuva'Tithuania)
Dava Launnavi@iene [Lietuva/Tithuama)
Sigilas Tavmmayvicius (Lietuva Lithuamia)
Vitma Vasiliauskaite (LietuvaTithuania)

Algirdas Pilipauskas (Lictuva/Lithuania)



ndonesiArt

INDOMESIART is a community of visual art practiioners who develop new
creative work. Cultivate rew art and important ideas to the advancement of visual art.
Advancing creativity, Advancing human pregress. Advancing the way we researching the
world and atthe same time advance the development of ther artist.

INDOMNESIART providing artists with ime, space, and support for the
creation of new works and explore new ideas. Supports artists in the creation of new
works for the advancemert of humanity in field of art - nat as a luxury item, rot as afres
time activities, but as a vital powers and necessary in ndonesian society.

INDONESIART provide a way for artists to showcase their work on the
national or even international scale, to invest in the creation, in the development of
imagination and exploration of various media

INDOMESIART have mambers who come from diferent backgrounds, ags
and various disciplines. They are people who have high interest and good ex pectation to
develop their talents that useful for the advarcement of visual art.



Centre for African Art and Designs (Nigeria)

The Centre for African Art and Designs, Ibadan, Migeria is an independent, flexible, non-
goverment, nan-profit out fit, housed in a duplex with rooms, studios, officies and a hall
for exhibitions. It was established in 2007 to senve the artistic and design needs of all and
sundry, both withe and black. It operates transparently with insufficient financial and
adminintrative capabilities. With the lithe facilities on ground, the cenfre boast of giving
practical training and research to individual who might want to paricipate in aristic and
decign knowledge acquisition. Training isgiven in draving, painting, textile designs,
sculpture and graphics design. African craft ideas based on orginality is also
emphasized. Craativity is our watchword.



Galler: Soli

Artist Soli Madsen - Sandvedvej 46 - 4262 Sandved, Denmark.

tif. 45 55 45 65 18 - 45 51 21 59 69 e-mailsoli@gallerisoli.dk - hjemmeside: www.galleri-soli.dk



Dékojame/Thank you

MINISTRY OF EDUCATION AND CULTURE MINISTRY OF TOURISM AND CREATIVE ECONOMY
OF THE REPUBLIC OF INDONESIA OF THE REFUBLIC OF INDONESIA
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